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EXORDIUM

Ha,lf a century ago music ‘was confmed_- =

_among those, _ ma]omty of whom, wem ‘profess- Ly .

"ional musicians and most of them were unedu-
cated," ﬂltempered and full of other huma,n
Weaknesses but in their respecbwe arts, to their(
- eredit, it must be- acknowledged they excelled

e

" The charges of these artists were go highg that i

they were almost beyond the reach oﬁpersons

of average means.. Moreover those pusicians:
never cared to 1mpart their art,\\whwh they
usually had inherited from. the.lr\forefathers, to -
| ~any body. "Perhaps they mlght have been Iaek

ing in the necessary quahtles of a teacher; Con-- S

sequently these musncmna were also unnoticed.. -
- by the majority of the middle class people, sch-
olars and loversof music. 'As a.resuit of that

their lwes a.nd\vorks. if any,. were also neglec- : _

ted by the h;storlans of tha,t -age.

%W.a days When the educatlonai mstltutlons- e
Ilike(the Boards of Education snd ~Universities -~ -
aa‘e mtroducmg ﬂl}S art in their currmulum and
Yare makmg proper arrangements for'a system- -
~ aticand scientific training in vocal and lnstru- B
mentai music, a dearth of Text books and genen |

ral htera’cure on the d]fferent tOPlOB on Hlndu



- .,

. 2_....‘
" sbham fusic is usua.lly felt almost by all studen-:
. s lovers of music and casual readers. It is o
_dlfflcult task foran author to write books on', .
the ‘theory of Indsan music, which entirely\

depends upon the praoblcal “aspect . and

'wzthout the kuowledge of practice. \theory-
w111 a,lways remain unmbelhgibje. QOver

. _-'and above, ‘there are controversiss) dmong the:

musicians representmg d1fferea¢, séchools gener:

'a,lly known as *‘Gharana’, mainly due to their -

lack oi knowledge of theq Shastras. i e., Scms- |

o krlt treatmes o Indian musw

A',_.

Thls book is thefefore wr1bten ‘with a kope"

3 46 iR in somé. .Qf the gaps that still exist in.
. the h1story\0$ Indian “music and mysicians of

_ the Northy Al informa+ion that is narrated in.
it s opased entirely on facts  gathered from .

' reha.l}le sources, It is therefore expected that
R &ere is little llkellhood of any doubt on the
~’."‘pomtc dealt, Wu,h hercm Efforb has beea made

“in eollectlng tha righb 1nforma.t10n abou’ the li--
ves bhat are conua,med m thls book from the ri-

Uht persons Only correct statements have been'

'. _pubhshed mth the approval of the persons con-
.-_cemed 01' of thelr legal heu'a or promment dis- ‘.




ciples lt may a.lso be noted here t,hat blogra
phies, of the numerous . mueicians are -still. left .
‘untouched. Tt i is only due t0.the lack.of proper
~and correcb 1nf0rma.t10n a.bout thelr lives. and
-works but an -up- to date list containing - the
‘names of the best musicians of this. age is in{%
cluded in the Appendlx to enable the, readgts
to have the correct’ mforma.tmn a,bout tha top
moat armcbs ' o - LA

ThIS isa book of general kr\ow}edge aud
'hlstory of the dlfterent types\ Df songs. and
Tives of great musicisns of _dlﬁerenb tlmes and
plaees Lvery effort has‘bw-u' ma.de to mike
this little book mterestlng and annple so tha.t
it may be of use even to bhe layman If it
‘proves its ubxhby ‘among the educa,ted people
'_and lovers ofxgusm of this aga nothmg wﬂl

.gWB me mox'e contentment
Tr  § \ .

VVibh awe and reverenee I beg to express
.my\greatfu}ness to Dr. D.R.. Bhattacharya, -
'Vme Ohancellor, The Allah&bad Unwermty,
:.Allahaba,d who was. Llnd enough to have a
glance over.  the first two chaptera of this book
and alse for his valuable view of ]udgement
whlch he had very Lmdly expressed for bhe



benefit of the lovers of musie, I fee 1 proud 't
- express my hearty thanks to Dr. V. Ragha,va,m

"M, AL Ph D., Secretary, Academy of music
'Madras, Who, was kmd enough to ‘look  at:
. the typed scripts of this present work and also
- for the favour which he did by expressmg hkg"._
- own remarks-on the same. Before I-conclnde
Lrmust pay my deep ‘regards to my revered_'
Guru Dr, 8. N. Ratanjanker., B. Ag (D ‘Mus.;
_Director of Indian Musiec, Bha,tknande Singeet
Vldy&pﬂh&, Luoknow, Who, u\\ the midst of
"~ numerous activities, - has v\ery kindly- gone

- through the text and gave it the present shape :

_ in which it is.in thq hands of all lovers . of.
- _”Emdustham Mumc .

L - - ':'_.2.“;\

Doy Isis. Aviwos
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Two streams emerge fr&m t‘he perenmal sprmg :
:’“NADA” {the” “sotindf® a'n‘d gzive Blrthoco the-

nmsw of the East"énd'*the WESE.

" Henditie

N

\5

AW,

AT eEaAln i el

térm musm rs Hakéd, a‘H ier worfd for lfsfﬁf}ééi :
faid’ meanmo' n”t{f}e]y, Yoeal" ‘musm;j ‘mstfu Wi

music and theartof da nCm

SPOFREniHIE E g

CEI) m}mra‘gﬁm”{ “The peopTe of the East;
Imrtlculzgd}*';the Indlans vger?eq fofttnats eﬁ‘f&ﬁgh to’-
"have\

W -

;f;f.(\ oy

“f rom “the’ 'v

[A%s

iR 1
rtfbali. o

144%

i gisgy jo.sh !‘F”N‘ﬁh
that théy recelved - néture. ; e

eobrinion el

=.-aFme;artSISpemallwmus:cns rohex of 10 the 31'1‘1;)%1:

eginning to"thls aofe.
Fdue 5’ the numergus advant'lges"'-

sir o fsom oo ?u’f‘*

aciite sense of Pfhpgr{flg)nraﬁﬁ Aué’ régr' Odé;' :
€ ﬁne a1 té"and“ they” HAVE! apprecnatéd'
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essent1al th\ngs a'lat is Fequired for. the fall develop H
ment. of. mind and. body of every individual
: belonglng to any hation, caste or cresd. It is the!,
only.1 $-0f 1 pbrmgmﬂ' the young as it removesgl
“the wilfulness 1ndecency ahd rudencss from thér
. thought and. behaviour.._.On the other, h'and it
creates in' them strong determmat:on, moderatlon
.._and harrnony—the only' Soiites of Mappiness. It
has ' been>, observedsrthat men anth'women cannot}
}_;.dév‘él’dif Hehod Hiaa" béyond (Cartain limit” usless
E they make specml ‘eflort ‘thveducate and discipline
:, 1therré tfy; spmtual !chought Wthh is_not at
--all"possible  for, thc ‘majority, of the | .common;
. People, ;or w1th the,;enchantmﬁ power of sweet'
' sound,,] e. mu»;g; ‘which is also divine but can. be
T?Zachleved thraugh ; some. pmcuce prowded it 1s done
:fpl'operly an smentlﬁcaﬂ}

e .1

ol "}"} AT TRES
In _.,J,compact and self cont'nned - Her,
tlers jare natural barrlers._ The Hlmaiayasi

4:'"’__:- nd,,fche Indlan Ocean in the South helped
eeps-‘&l}?tp free from fore:gn mvaswn for ]
thousands of. years I‘he cllmate is, mllder than
: -that of  most_of the other countries of the world
Cand: the soil:is: alscz wonderfully. fertile -and y1eids




Fvolution of Ind1an Musm.

abundant food which is also6f’ grééit'- varietyy Cor-
sequently the inkabitants” of / thlSJ country"were
relieved:of ‘the itoill and: struog & for iexlstance‘
from ‘the very. earlyage.” Hence 'the'Indians were A
always after the réalisation of ‘the- T'ruth and Wers: >
seekérs of the mysterits’ of nature ‘and | WeT £ jzid-
mirers of ‘nataral: beauty /They have: never failed
to:express their numerdus obligationsy Whieh - ‘they .
recewed ffom the-different sources! otqc‘mated from

mother: the ”Nature”, *through

. /Therorigin "ofz fnusios. ;therefore seémstoHave
been to: convey. the: Idearof' their emtionsfo others -
and’ it tay::be:: salck tocibe’ the medinm throush
which an art;st\q\- arpoet expresses:his thoughts and
feelings. In. cpurse of timé when _Ianguage.advanced
to ‘some (degree - of - intelligibility, proper usé of
‘thei; sa‘fne' ‘began ta-be rrestrictéd tosthe worship
‘of ; th\e Supreme «Being:«“This swas:the stagerof’

;th #Sama-Gayana,’k 1.6 thetmusic:of - the Vedic - _

y-and:iPanranic age, which * wasiicurfent nthrough-
ontiIndia for-dbout-a  thousind: of iyears if ot

;mdre: i+ In die course’of: time, ‘afterthis/ people
:began rto: feel the mecessity of ‘musical instrumerits
for th’e:accbnipaniment'fofu “yocil-mbsic; «to': enrich




4 Evolutzomof, Indtan :Music:

'- ztm,\&ocai musmdsjprxor; to.instrumental music and
its-variouskinds and categories. The first invention; E
~ ofsthisitype atas the flute; made out-of ‘this. .dried; :
bambog; piedes: Whl(‘.h swere abundant and- still raréh |
' - “available: dlmoc;‘i‘everv‘s.\fhere int this ceuntry.. Lord i
I§rishnanof hthe Grert: M.dhz’lbhchl"lt’\ is conssdered
to.beithe masterand: buffm'u:or .of ithis: m&trumenhz
Hei1s renownedsstillifto, this Stime.: £csr the::melo* § E
- dious itunes: which she. very;ofteq Ased to produce
from-the Muralvthe »flnte,.-ong: {the: banks.;of the-
. Jamuna at ~Brindavan, (s1tuated -in: the:Center;
. about- thirty-five. miles from Delhi) a sacred place i
o tHe Hindus, where: sthousands 'of pilgrims: gathet: 1
. evety yeariin the 1nths of Atiznst and-September -
of each yearm 11&1 the: festwal of i _]anmashtmn o

' te - birthday
b .

B¢ {64 s a.lsoav 3denttfr0m the treatlse? onmusic’
o ,;t%t .the -chanting -of T'the rVedaswas, perfofmed
Lolhwith? thie “accompaniment ; of musical-instrnments. |
>t *Whenr‘jpnople;,haver rea.ched at ssome:s xhew'hti
- dimtheirn socidly economit; -anduréligious -¢onditions
R 'n‘d had-improved .their status:asiwellias! ‘standard

. --rof.hfe, many.different kindsvof: compositionswere i
also mtroduced*m stheit correntform of: musm and
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they Were known ety “Ch'mdha” “Prabandha”,

“Bastu” “Rupaka” and jm Gayana_ _
m vogue il the end of the twelveth century '_ Ins-l

T S T T i e R e g AR

pite of the difference of opirion reoflrchnfr the +£

exact ndimber of: the=j'1tls £ Raga-Tati” was- accept-'
ed! unanimously o be the fourth type and-it Kad -
_ been: éd"popula'r since then that: lovers, of:éinisic
of the later:age accepted the same and:1€ft- 2l the
rest-and that:is:current: even 'to-day, : through ‘the
“warious:: chanves inits original fopin’ of the past.
Every one-is niot expected;to-, go\:nto  details vof

 the. thatives that had.: occured from time to time

buta ibriefiraccotint . of the rdetailed - ciescrlptlon'
of the various ; types. of song% ‘and .their! styles' '
composed .and1.sets by the-stholars. of musm:of the -
-North, andof:thél d}ﬁercnt rtimesiand | piac:eq are

-note worthy :New type of muswal mstrumentq were

also mvemQ& ’lnd introdiiced; “which: i were! méant

for the; accompamment fof : vocal “and selomusic] -

Stlli\lgter ,on, i, e from _the Jatter,;.part, of the -
smteenth century at: the time: of “Rammnu who,
\ h‘ad attached., h1msolf ‘to,- the s Movul ceourtzand
_’__served the . great Emperor- “Akber“ for about: forty\ o

-years; the technicalt restrictions weresintroduced by '

«the experts.and,came » into.. force;sfrom;; that.. tm‘le,' '
.and many styles were formed -frpme those irules:that
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) are current 1:111 now and can be obsarved from any

. ._sklllful art1st !

T ,f zc_. A STE TS 1

nip It: may" rbe noted here rhat proper records of Lhe

. prattical-musiciboth:vocal: and. instrumental of the

" medieval-age aré not’ ‘available-as: the: médchinaries -
- '.for recording - the : sound:- were: not mvented then, . {
_' so whateversinforination:is av allable dow; is-more
ot less toubtful,* There:is a: .m,ass of -evidance to
] prove:thatuairegular systeii \F notation: was cur-

- - rent’ int India from ! the timé” of Panini 350. 'B.C.

' -initial: letters ‘and thighvery system of ‘the Indians
- was followed. by the Persians for :thé first time and

 was .passed oy ’th&m on'to: Arabia andiwas.thendce ':_
" introduced® to Edropean 'music by ‘Guido-d-Arezzo :
at:the beglnmg ‘of :the ‘eleventh century (s Indldﬂ-

Emplfe by Sir: William. Hunter:).: Y

R \Informauon canalso be Uathered Fromi'the Work
~Nutfed - “RagarKalpaDramals by » Krishana Nand
%y VydsdévaRaga<Sagar,: a _volummous-- book  ‘that ]
 containgabout twe -or more thousaids of “ongs com-

- posed-aiid sét into tunes by the leading: musicians &

.. schiolars.of the'medieval agd;! thiat the' cutrent music
- of those days Yras of four vkmds, namely, . “The

w— |

- Thé universal seven notés weredistinguished bytheir

EE




Evolution of Inidian Masic: 7

songs in the praises.of God #ndinature., 2; Sorigs’
ifi-the praises of the kings. herses' and patrons: 3i°
Songs 'in"the admiration of - the natural beanty: and’
scénes, and: }clst]y ‘the: songs in’ the. ‘appteciation: ofs
the fair gex; i, the love songs.1f-all these: pomts
are dlscussed at lenﬂth and:compared with the: g
tory 'of the ‘people belongmff tothe: d1fferent parts:
of* thisivast: country, “oneis sure to reach’ ‘the 2 ¢ono
clusion; if-lie is* free’ from all ‘siperstitions, that -
according to:the differént tastemd likings :of ithe
inhabitants:of this country; that extends 2000 .miles
from North-to South: am:l 2500 miles: from - East
to West ‘which covers: an ‘area of abmut 1:800,000
‘sfuire "-miles which: s ™ ag'un “dividéd:. iintoseveral
Provinces - be51des t’he native states,: "where different -
sectstiof peoplé\\hve withonumerous: tongues; one
type of :song cdnnot: exist. Hence various: :types:: of
music ; ( {hat is songs ) were: neede’i for the :various
se o;f peop]e of this vast country, ‘which are-
5 no‘eh\mg, but the. tiibuteries oniy to the main
:zstream of “R’Lo‘a-]ati s R e

- The effect of musicand speclaI y of the-dﬂernt |
_-types of soncfs and- instrafientalnisic on’ Hacy mén
“is-alike; beécatse they ‘cannot understarid: and follow

“thé aftand smainly the’ techiique: ‘ofrthe igubjeet
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|
which' i very :corhplicited and - difficult to under
stand;; even [for. those who, ;i possess. a .smattering
knowledge i of the same, Even .then -they;;are. Rt Ford
doubtedly .influenced:and : moved to -hear the, Syreet
and:.melodious sound and. only:want to Hear and
enjoy:it. Every. one; cannot be: keen: angd partlcuhr
about the;science of - ;music-, but tthmam object
of the- mhajority: is; only: .to, be -délighted: and: . re-
freshed, that is; ;why : people; WQ\hout thetleast dﬁ-

tiriction of: pooriand.rich :md?blso -ofjany -caste..or

créed, e’ almost mad: after MUsic;: \Vhlch is-intel~

ligible to.them;: thatiis; devot10na] “songs;i;and lwht
- fnusie and: mstrumental music also. ; :Because: thay

can nnderstard: easﬂy the;meaning. of - the:said type
of : sofigs and @an : appreciate  the:.melodions sourel

' produced f?e}n ‘the varicus kinds of muslcak instru-

mentseyen  produced - by an:artist: ‘having a- little

_knowledffe of the artand partlal rcommand onf

tﬂe s&me RIS P IN,

' ..;"o; Noux‘-\'rbndér if the birds 1ei‘1_10 ] musm' or any;
¥ sweet sound. It is a fact that miost. of. those blrdS'
. are naturaliy gifted.. with /very..sweet., ;and agree- .
- able-voice. \.,.B_eas_ts_,,.are!ai_s_o;.fond, of . ;sweet sound. :
- Human: beings -are:motonly fond ..of .. music: but

they'.are.goed imitators: and can; also. reproduce
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" the santevaccording’sto “their © 'fi_r‘lte]_lihgén_‘c:é.?fal_ld o
- Poweri.:: of ~uimitations> Tt'.becomes thex ‘divine
”quahty if: prop’erly cultlvated tand then utﬁmed
canziturnra manctéibe the <best? ‘musicianit,_
| Thls «Canibé: conc]uded from the hlstory- Jof= the' )

~ sent tlme,,
_ ;The cause of music is sound T, partlcula.r 3
'_sound is termed by the scholars ofk\fhe East as )
:“Nada 2 Theywisay ithati evueﬁ' ex;stmm thing -
B of ‘this World has-its origin-fromvit: and will remain-
_so tlll -the time of ;Lnnlhil‘atlon Tof this dhiverse:
AT TR QA - G’ﬂﬁaﬁrtﬂq A pniilion
a Ercr"r AT ARG LAASUI, B RIS AT
:ThiS smay proyoke a a uffhter byf} ‘the- ynunff i
genetation::7of. “thisiiage;: s Only-ﬂue rtd their;
“ignoranceéx & There imay +bé < somie: truth-:behind:
ity that: .t)nly ccan:be’ revealedis throudh s long;
- pracf}Qe and perseverence’ ﬂ' he enchantmg power‘

os‘SbCIELI and rehgmus }rfe of e ‘the Imha,n iasses . and B
\ 'have also:removed: so.many, vices: that. were;; courrents

: 'arnong the different sedts ;of-péople; of the ; different .
' times‘and..places..(Please refer, to; the-ibiographies™




age mentloned abOVe §

e T R AR - Q- W S
““““ - ARy s sy aednfyi ll‘f""'----i
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—

b -Leavingiaside the ‘ancient-andmedieval. systerfy |
of :mitisic,.:that was fall-of controversies “and-very
litt]e ofswhich; is known , to the imajority -of the

modern;; scholars, the fundamental (principles: of: |
the;persent. day .music;: are: . explained- brief\lyﬁ o

enableithe  young: readers; to form an-actudl idea:
of the various types of songs o:iginatedform the-
four different kinds of compomhons of the medleval

Ao b hj ERE : ; [T
The scholars of ;o the Easi:\have clasmﬁed the:r‘_"
music:into.two : main: heads known! as““Marga--
Sanﬂeet” and 4 Desin Sancfeet” :i"The vformer is"

ant HEE R A

" nothing but“uthe“ ‘E:ama -Gayat=of the’ Vodie and

Paurariic agésatidl alse  the™ “devotichalrsongs of ithe

later period @nd’ the . latter is thér.current fromiof. .
- musi¢ of the different times.and-placs.oMarga:San-.

geet is mystlc ‘and-thercfore-it iwas rconfined- am{mc'} :
those \who were' 'religious; -minded: and - ‘were after*? "
th\\&gr sself realisation cand saiv1t10n3-=--:

R L

'Great soulslike Jaideva; Mira bai; Chaltanya, Hari ;
Dass' Swami;Gura:: Nanak,Tulsi: JDass S Dass; ¢
Tukaram, ‘Tyagra.]a, ‘etc,” werélthe followers of thJS B
type of song “who “have'been considéred to. bé'] pro-f'
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. phetsi‘"If we go!intdetaild " of ithe ]:ves ‘of - ithe’”
personalities staté Al bersid défibitely
" that none of! e wad d imnditaATaARd ione had -
anytrainirig of thie+ samie  butsthey “had thastered:
it éthe art-which they Lzonsidered toi b divitighi
- through:s théirpenancei-and *devotiott. «They: shéeds
 to’} getiuinspirations:o diréct fréimocthez Supremen .
Powersthat is iwhisitheir 'Tcdrﬁ'ﬁégi’tibnsi&%"ﬁév’ei':'
© newand-fullvvof » insgirationstand chafin = Theic: _
- musiciiwas:only:  fobotheir: 'itutelar‘}ﬂidelty fandi_
it - was the+ i 6nly ‘Tneans: 0f”th~1e§ ‘detiotions: and# A
- not-of - the’ worldly ‘peopley whe, think it: fo:be oi‘ze*i_
“of- 1{}]& meansiof pleasure”and en]oyment At isgy
therefore certain that p"rfectxou camd enjy be,

attained | throuﬂh e personcllr ~efforts< w;tha the
guldance and helpt from dlvme that is from-

HGara? the teac?her and ) 4hat case onIy m:rac]es _
aiiél enchdnt\nd power 8t ihuslb may‘ 1Y ‘practzcal]y‘
' seen even\at this- persent aLfe i 1s “fa) OWed dSSl‘
: duous\\l’t} g therefore demra_ble that every: ‘Eivilised ' -
citizen ‘ofthe ‘nodeth iage’ Keep < hiriself familiae
"vhth the traditioral Heritasd of Iridi’ afts dnd” 2

?.'.I§4 ;f.

cult‘ure and be proud“of the sameJ Lol

thd expefi:'s ‘5 meet ‘the"" commo' Want_ of t 1é"?:_

peopie to enabls them ‘to get plea.surejand ' recrea— -
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tions . S&Id to be the ”DeSI Sangeet” for- example: r
?Tr?r ¥ Erra::r Tt aaﬁ‘zﬁ‘ax m%ﬂqﬁ tl i
Thls particular typeof. music-vas' current in; India-
just a couple of centtiries af ter.the Christian era Gnd
still:Jater “on :this»was 'again'; divided.. mto two.
main heads according to:the: na.tural. d1v1510n of the ;
country- name}y *The -, Hindusthanisg Sangeet
the music.of the Northrwhich - is (‘\urrent at. persent
throughout:;the:: Northern Ind@ Yand. the. -other is .
known ;.25 the “*Karnatic. Sangeet” that isin vogue:
in the South namely iniMys"'o_ré, ‘Madras, Trichino-: -
poly and other Provindes. 1t should be remembeéred;:
that - the basic prmclp]es of “bothi; the systerns ;
stated above ar\e ahke S v

Pl et Ne ity Qo r:_:'

It has ai\eady been st'lted that the cause, (or
the chm{ prOperty) of. music is _.s\qun_d, t_f;rme_d by .. :
the scholars as “Nada”, . It;is of two kinds, . name-.
]y\muswa.l and un—musxca] sound;:The: former. isf,
' 'jsweet and; agreeable to the, human ears whereas the-

~O ]atter Jis; nothmc|r . but.. 2485 10ISE -and. discordant,.. -

Acc:m'dmOr to the, functlon of { the ; musical: sound -
three d1ffrent . aspacts are '1scr1bed . to . 1t and

they L are kpown as. amp litude ,,_,_,,qu&hiy A1

pltch;of the__sound._\_‘__ , T— e musmal sound has been
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'-'-"ildlvzded accc:rdmtf to t‘mer’ “Higet znto ’t\ﬁrenty-two '.
*small divisionsand tha yare knowd agthe: ‘Shrutls”_ _
“ of the mlcrotonel' intervals™of-. $otind. Tt is very )
'\-"-‘"?dlfﬁcult to smc' thﬂ 'serles of the:,e twenty two

_'-"-"'are ag follows S S'a, Re, Ga, Mk, Pa D%n and Ni. *
Thésé notes correspand 6°theé cof mon ‘totds Bf the -
;"-5=West knowa '15 Do, Re, Mi, F‘QSOI La and : Ti
evén riotes the notes namely Sa

- suddha and five v1kr1ta'p) are termed "as' Saptak"
_"ex, scale It as- nothlno‘ but A systematlc 'erande- )

:J:'-.Accordm“ to tha theory of the IZast as; Well as
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«.of..the. West.. the/“Saptak” or thejoctave has ithree ! ’
- increasing . ;orders of pitch known as''‘Sthana”i..e.,
»place. jIt 1.can “be mom s any
_,demonstratxon rof . vocal . music-..of 1the.... West
that it,. does .nor exceﬂd .more, than sthree ocit’a:vas .
.:at, the most, aqd that :,too ;. of; .the, fema]ef artgats '
»But  their, musical mstrumentg namely,or an.and

. planc certamly ,contain L& seriess oi\ -notes. that
Iiusua]ly‘H{:over ,a range, of severk 1:0 nineg, octaves
i'as 13 whole, and wthey arg uwséd to some extent
,,m orchestml music and band Each snote ;. pro-
duced from ,any. .one of,these Sthzm:ts s double

iy Fiddye

m pltch of the COI‘I‘&SpQIldan note m the imme-
e Hx i y et

pondmg. not / 1
the notés of “Tara Sthana” is do_ubie :
tIITlCS h}gher than thc; notes of t‘f{e v
and “\i[andra” Sthana re5pectnely,_ L

B4 RS LA _,J"-,UU

B

a

Sk ofrf tha octave when placed
AZ4n ‘order:: " purmutatlonl'}m” “eRachr num“ber”of
\" :~-iseventy-two difierent kinds ' of « C’E)iflblfla_t'_""n“each
of seven notes ‘at&: prodiieéd and t’hey are Kriown
“Mela” or “Thata” i e., parent scale of the

“Indlan musmN These ‘parent:scales: are the .source
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'of all Indian: melodles cornmonly lmmvn '1,sithe
; “R'lcra” Sl R e Z‘ p“ {'\r(\}rl;j e .
£ st 'faﬁf ﬁrﬁmjn; AR mﬁrawi Aelivs

W%f tﬂm ﬁrm:rr m:m aa,qa gaufu-; st

Pl o o IR ""':rss‘ £ xé'i" W
e :Tile Radas are dlfferenhatéd from J,e:a.ch; other
by the prominace ; of af1xed nota zﬁxd .also by the
»sequence of a part;cu]ar-.note. Tl}a bagis of classifi-.
: "'E:“at‘i’éﬂ which'was ‘adop'fed‘l b'j’f;tﬁe- *ajerity ‘of the
“miugicians’=o thie! North it “ttie: edievhy é“ge ~~WaS
'o-;"knownlas R*w‘a-Raglm-Putra” Hasis! Tt swas-gothe

"What fanmful system. The ’Hefm]s of whch depénd '

ke ‘i:’e ihb’di§pa_t§ty’”?‘

:'; =0l

e claysl -are
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=.chiefly derived from the parent scale-which entirely §
depend upon purely mathematical calenlations; As {
‘a rule a Raga:minst: have seven;: sigior at the least g
five notes belonging to: the;scale’from which thenf
- are. produced .Only,, ten. . out.of  the seventyctwio b
-.scales stated.above from. the basis of the Ragaas thef

present Hmdusthanl system They are.as ‘follows. -
1. Bxlaval 2. Kalyan or Yaman. 3 I{hdm'lj
4 “Bhaitava’ ”5 Puraw 6. a7 £

8 Asaverl"”

E A |
.; RSN

-_-;;T dlstmct Opemtlons vare. cm rent _f_o_r-_; .the
mathemanml calculatlons .. The:, first,. entirely [
based on.ithe. asce;:rt and.; descent <?forms .of-the |

‘. notes that are cootamed i the octave,.. .which. of |

N\ :
‘course is. dones a‘ecorc:hncr to:the. rules ldld down for }
th:s purpgse, s sand produces .an- .exact,; number of |

. 484. Ragas only out of rhe .lst: scale, the “Mela”

1. e, Bilaval: scale-similar.: to .the . D1atomc scale :

of\(’ne West. If a]] the seventy-two scales, mention-

second /Process . jis changing... the gomant. and conso:
: nant, that. is, thew.principal, and the. predommdnt
notes of a Raga, - In doing so an exact number of
R 21=+51'0_55‘+'853=203 1 'Ragds dre agRin obtained

ved . before are treated _similarly: an exact number(
~O of 34848 Ragas are obt'uned from “them,: 'Ihe

|
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from they Bilavil ' scale only “and ; 146232.:Ragas’
ate detived from'all.the severity-two scalesstated:.
_efenow.i?:ﬁlﬂ isiquitenclear that all::thése: Ragasy
are ~notsturrenth at present; about 200 ‘Ragas out/
Of ihem. ardiinwvogue, outiiof (which about: fifty()
i‘e'-’_fvery__a_s populatiznd  common and.the rest dre;
. Ef'gﬁin' confined ramong : the . scholars and top (most:?
musicians. Kilothe iRagas: stated :abdye, Tannot =
- fulfillo thetiinost assentialiconditibn of: pleasmcf sthe
g hqteners’ Ithe most imiportant féatureify:the systemi
. Of Rag&IiIft:n‘nf'xatlon‘E These: - nn\hematlcal cal-t]
o culatmnsf‘a‘re  éssentialifore those, who,-are:parti-~
cularly mterested in the theety of this art or for the
research students R “‘& “' “‘w% '

It is’ thf*_ OPIIIIOI} aof the majority of’ the fead-
:_ _mﬂf hzstonau' 0£ \heﬁ ancient 'Hindu Per:od’ that
3 purely Indnn mlfmc had reached fgmchmax during
-'the reign Hmdu kmcfs ; qeclaily of the
§ kmcrs of\fh aury'\ dynasty ined so
) tﬂl the begmmg of<. Fhe Mahomed: g:onquest in
< Toe Mahomedanawere notat~all mterested
'm the theory of Inc'harf fneic - but they were
linterested " in the practical- side of this art’ and had -+

}'also proved to be’ thc great ' patrons’ of - ﬁne

arts and ‘$pecially * thusic.’ MaJOI‘ItY of
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Mahomedan Emperors-did ,a great deal'td encburagsg S
the:;.practice « of:-:the:musicti-bothi vocal 'and:f
instrumentali’ands they had- musicians Hindus-andz?
Muslims = in thgir seotirtss: They had:brought- withs
. them! thewmusics-of . .their own: country, -3'\61’1'~i;\:}i~-"
waa  as:a’ madtter of rfact 'l%Slmll‘lt‘.ed{ w;fh the
music: of sthis:: cavintry. & Thus:. neWspsmelodies: |
and--specially ! new style& and dlffeffhﬁt types ofr
'songs - werelmintroductd o by the\mfljnrlty -of 'fHe?
forelg'n‘.-.musuclans,=..= thatr is \wl{yr, it:s usally :.said!
that, the:[ndians: gave birfhMo-musie but it was.:
nourishedrmd broucht up By the ‘\/Iahornedans‘




- SPECYMENCOP*{

mwﬂ

Dhruvap’td disthe concrefe ff,orm of. the purely |
Indlan rnus1c of the medrevalj,age, 5 Wthh Was.;
currﬁnt in, Indla for ‘mope, than.a . century; i f ot
more.- Tt hqs 3ts origin , from the ,dxﬂ'ercnt forms,T
of musmTof the anci" time, , knownj s..,Ch ’
“Prabandh” a\a‘ Jati: Gayana_” Dhruvapa. s, pg ,
those ('hys contamed thescorrect. spirit; of);i‘_]atll-" g
Gayana” «@nd specmllv , oﬁc' “Raga,\ Jatiley asyits
fulfxlls\‘;ﬂl the, cond:tlons which: are: conmdered
essen’thl for the,, fuIl deve]opment_:_ “Rgga
2 and.. Ité techmcahtles. b Inspxte ‘_of the,
d1ﬁ'erencez of 0])1]110[18  asy reﬂ'ards the  name, of the,
persom,;, who, for the f}fst tlme mtroducpds th :
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?‘{J"ft

Gwalior ) *AI7D. 71486 t5'1517¢ S AD. s consis
dered to be the originator of Dhruvapad styleof |
- singing. He s also said by\" many scholars to be the ,
father - of Dhruvapad1 It ha,swalso beﬁn told; by
some 01’ ‘the’ lea.éhnOr hlthl‘l'lnS ‘that not Only {the)
king but also his queen, (-who, possessed an excellent
pair of eyes, 51m11ar to th° fawns, nam“d after
it as Mr;va-Naml , that "is" the . fawned eved
queen, } they both were profxment\composers and
masters in the art of’ Dhrﬁvﬂpldémdmv ' ok

They Were gréat pitrons ’md had N‘I}”’Lk’{s
it their ‘Cotitt ( the'term, Naydk used by the ‘scho st
of* the East]’ for 'thed *}eaders And- nmstcr minds” ©
m‘muslc )’The @osf ‘tenowred Ni}*ﬂzds of “the" 3
13thiatid 16 et uhes ‘wcrc,, _Gopal Bm]oa Buksou
Bhagbdan‘”j and the''thén llwr}or Nayak'ls Chﬂ*]o

Dhondu,.’D&lu arid ! othErs Wy Were attached
to the \Royal coutt of Rzryl 1‘.Ia”‘:Smwh Gh’tr)u

+
5

.a Raﬁa ‘thiat! 18 knovsfn smce thien td’ thls hme
:~as Chzirju Kl-l\ffaller And rDhuh Lot Dhunya—K1~
_Mallcr, after the1r name:,"' Besuies Ethése Nayakas '
severa] mu31c1ans “of’ outstandmg herit’ and thelr
' dmmp]es even Were ﬁlso aft'lched to'the ‘Court
of "MIAR Smgh T isa trachhon smcer'the‘n that'"
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high class musicians and.scholars are still patronised-
by the ROYBJ .. Court 3 Qf{:'.;GW'&HOI‘.; ~T»he :state has-
also *been running. a-music; school-fromthe tirie.
of-H..,H,- TheMaharaja Madhava Rac of Seindia
named a{ter him as:Madhava. Sano'eet deya}aya,\
which, is- ;considered to be:.one of the best: mstﬁu-
_ .tlons,;_.of‘mu_sxc in _Npijthern India :where’” spemal]y
' wvocalo music  is:taught ~to. - hundreds:,qf\?students :
coming from - the -different:; parts ofsthe! country: -
‘at minimum expenses. ' g
- j;-.;._r_:;.-w:_-'v;'!{ Foir o miurri T NN oo .
Raja man heldas conferenée .in. . which almost
- all experts; scholars Aand’ m’uswlans were:invited:and
~the . minutes of the proceedmﬁs were recorded - which
s known: as-%Man. Kutuhala” i..e.; the: cunosxry of :
‘Man,- the most Val\able work-on. the -currént-music
of. hlS time, to\enable him to prov;de the fuil: mfor-_
_mation an\d current techmcalltles -of. music of those :
;days for\the benifit of hls SUCCESSOYS: - 1/7 i 1, T

tempo It is evxdent that Dhruva.pad oF the medl-
- eval age was very s1mple in respect : of both words -
sand musicial ~notes:= Richy and. full . expression of
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vVoice and ! proper profusciation ire esséitial, * $6-it
was <but ‘natifral that'almost 411 husiciahs had ‘to
culture : theirvoice to: the best: and ‘they " had 21150
to :také ‘careof the! wordings ‘of theisongs to’ glve
full .expression - of sound ~on ‘the: 'samé.- Aimgs?thii

- theiancientDhruva padas: contait four: parts emly,
- “Asthaiee”;"""Antara, “Sanchari™ and “Abho"g“a",

V:

which msually-'neéd va range of about( \hree octaves
towomplete the thenicurrent!: forql of musw
.’_;2._5 R N IS PR Ea SRR AR T M

The following four km«ds of Dhruvapad were
carrent:iint.medieval agg; - narhely, Gobarhayi or
Suddha Vaniy: I(handar “Vani,»Dagar Vaniy atid

-Nauhar-Vani.: :Some’ scolars say that® :theséir Ariés

were givet: accogdmd £5ithe: dlﬂ etent styles'inwhich
they::wera ugﬂ' andmothing'felse; 7 but: otlidrs sé.y_
that most; “of these nrmes hadwsunply been “given
to they \songs according '+ to-thé ~gurnames “of " the
comﬁuserf-: and~thisvisvalsd Supported by ‘Hakim

.I@am Ahmed the author of “Madraul - Musﬂu”

- a\treatise o’ Indlan music’ m Urda’ scmpt BSTY sald

~in'that'bosk, thit Tan’ Sen wasa Gaudlya Brahmzm_

‘and the’ Dhruvctpdds tha.t ‘Were sundi‘

generally known as Gobarhan 0:‘ “Suddha Vani:
TSNS s = v _.--'___ TPy }’ i -':":.,‘r.-‘ o

S Maha Ran.-i‘ Sahmokhan Smﬂh ‘of Singhal: Garh
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£

¢ ‘erhips iodérn: Kzsanadarh ) wasalso ¥ profotl‘ﬁ‘H _
seholar id “musician ébd"th"”;ﬂla.rt iﬂér type O
Dhruvapad that was ifftfodated And su'ﬁ‘fff Y i i - _
and _his foIJowers was said to be the '-“I\handars
. ST f18 70 3 N -
.18 _Iprobab[ th:xt thls i -

»fL;,'z‘\f S

PR

song was'a combmed form of voeal "
r oo TS TR T TR TN R
menta.f musm, na.mely, . ,eena ”

1 1%

..... ST 8553

Dhruv;apad smcer as weﬂ .as a.n exce]iem _-V

gt
_ player consequenﬂy hlS part:cuiar {s{tyfje ())f ]?hru-

AN ZaTa N . L ikl i
V:Lpad smﬂmcr_ mlght have been\{much mflﬁenced

Pt “.!\.;-

by the techmcahtles of hls'Veenas The yxjfz_‘st_ ?‘VO- o

to be ‘the origm'tl stx é
Chgndra a_nd Shn Ch

\Ir’f,s Who were botth

1in Rﬁjp\utana. {

o .
LN ”,;s.

B this 4g) %
Lites

L these: | n'tmesnarea famlhar» o3 everyriover '
ism but very few: aimo:;tﬁ rione- ﬂmongj the
pr@sent day Dhruvapad SSiNgers; ey dszerentuate_
N\ these styles referred above one from the- other and
‘glvewany ‘gatlsfactoryo ahswerabont: therr ~original )
Horms 'and main featires: fThey aremotiin cominon
inige it present dscthey have: already Jostt their:: orlgl-l
nal formq and chqracterlstlcs However,dt is: ewdent
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Mt e e b B LT

that in by gone-age -all those styles: were current
_and known to almost every Dhruvapad singer,. for

FRR)

".’r:_':

.....

of the oId tradatlona.l compomhons are set only 111
_ Chowtal the moet common and popular Ta]a for
Dhruvapad san‘mcr but la.ter compos:tlons were set
‘m d:.ﬁ'erent Talas stated abm?e No knowledge
of Indlan music is complete u\]ess one hae a sound
'knowiedge of Dhruvapad It 1s the song,. that
;makes ones . v01ce ru:h and expresswe and also it
'helps to extent the, rancre of vo1ce up to the hxghest
..p1tch thlS can .Qe achleved throuvh long pl"ictlce
Not on{}' hg voca.hsts but alco the 1nstrumen-
talists agd.taught a few Dhruvepeds even in these
days, before they start learning music e1ther vocal
or n’tstrurnent to have’: a> command on the ‘Ragas
Q\l’neh entirely :depend.ipon proper productlon “of
N % Voice m 1te mmute ACCUTACy:

S AL (,

It is rea]ly a pity-- tha.t on: aecount of proper
' -'-support rand encouragemment. from  the :state-and

“ public:of this yast country, +{(.majority: of ~whom
© rare’unfamiliar:with! the:art )-the, students .of the
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Ty ey P T SR P Pt

- various ; Mohamedans and Hindu Schools,of. Dhru-
vapad singing, i e., “Gharawana’l. havechanged
their profession and gave up the traditional culture ,

iawhichwas their ~hereditary: right «for- want of .

‘ support-‘and’ ‘patronisation: < In - fact the.argd of"
~omusic: s deteriorating Zevery. day -and: most: Qf ‘the

i rmanagements of the All India - Radioof- the :North N
+and cineamas -are:more:lor: dess: responsthe ,for the
sdisownment- of .the:ireal ! Art. T{Ley are jralmost
destroymﬂ' the. taste: 4nd lhkmgs isfor -:the- réaliart of

«-the: young generation. of sthese” days-by: producmg_
- most -ordinary.and cheap»songs, majority, of-which

w-areso indecent that: they .may -.not be: ailowedt to.
--be-enjoyed by the yaufig; people.: Those,: ,Who have_-
fortunately heard\Phravapadas: from theJate. ustad
% rZaklruddm Kh\\n and. Allahbandeé; Khan, the,a fore-'
“most-musicians of the first quarter. «of the ZOth cantury.
late; Proi Radhlkd Monon Goswaml of Benffal Jate |
+Pt.Chandan ; Chouby - of iMathura: late: ‘ustad Nasir
;;-.Ud&u ’Khan ofxlndore Ustad Kala, Khan of. Batla._
,&State si-and date 5upts Syt ;V:shnum :Narayan

Bhatkhande—the father of;rthe, system of modern
medustham ‘music;;; AT¢suie cto. -pronounce:.that -

all those great; personalities posssessed.an. excellent
© voicé with ‘a wide range of about three octaves.

They were the leading representatives .of the .




'53-"2'6 . r}E,vc.lutmn oﬂf&mgs

e— P
mam———

R diiff efent”‘SchooIs fof i I ndrzm Imufsm”‘ and speclallv
Yof- Dhmv’aﬁad ‘

T PR AT RIS STV, f‘ii.";.::

31

Lyt P |
o ssQQuarter jof:a centuryrago whbn musxc:wagmot'
o 80; «chEap*a,nd shopularizmong: (;ther;massaéras K
ofappearsndwea-days,that:is only-due tci;the immnenst
iitimprovenentilin isotind’ Hnginéeting théprominent

s yeplosefitativesofthe different schodisiof sous-Hindus
sexghani musicyile., thé Ustadsyigere sovsuperstitions
i that they feverlimpartéed trz}iﬁiﬁg:omiﬁstructions ifull

- cuhedrtedlys nonebexcept inCirarercases jand thatiitos
"7”"61115'7'3 oneor "two"@emijhala students.This - PrOVEs

¢ that7overy! Mfew persons '3 got!t the:chance1and
wriprivildge Cto’ legen music' from Hithéme aad: srthibse,
sihog iwere | f@&unatef enough; to"sac:ure Ha ugood
H Ustad, twe\rer the: rich ! persons s ldndtords. 4 Thus
iirmusic ) was 't eonfinedy among! the richand«uthe
weakhy community; ‘who'inevers: dared | “for its
dpularity among all Jovers:.of music:with. Jittle

J‘*h‘leans Hence sthe»6ld: traditibns tof i Dhrivvapad

siriging aréforth dying:ont :and thesdescendents

o the™ viiribus sthools of=ijusic rtarémow +in- a
f‘most"pit!ab]e G’I:onfdltlon vandelost innd theutmldst

h of theif‘ unforescen cuf'rent: of“ tire, s Lo
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L8 e i DHAMAROFHORL: oo b
‘Thxs ismextiin 1mport&nca,and ﬁequelntow]l)hru-

vap@.d. fThis' type ofosong uwass gezlera.liy‘-‘=bsonﬂ
~sion:sthe fdeeasion of “Holi festival ;n;autumn’ 'FI‘h;és
“is vsung? only in vthe ¥Talatkndwn iass HDharGar”
rand tha't isawhy:itiis wsually said to be “Dh@ma‘r”
Uilts vreal namesis ~Holi iwhich: latéron mzsu%éd.fby
#sthe professmnals andxbec;ome-aHon o) Dhamar}fThc
”*—matn»chmctenstlc ‘of: this typa‘ofuscmgas xthe miéasure-

ment uo,ftempo. It* can’ 1deveiop>thé VRI‘IOESJfO‘fmS

e. g J‘the:‘lsame plece 'lof Lé, sonwmaywbensungf in
doubIe trlple, quadruple “atid §ainttiple ~spﬂed sand

slevervin the fractiofis- f;uchias onie vitdfotifth, %ne
iand a half “and; sqr;arter to ‘rtwo andus@on“"‘*’!‘he
K Specmllsts of Mg © typ'* iwigfis s@nc=r mare 4 usually
. the- mdsters m theca]culatlon ‘of rythem J:Lc“f*tempo

where as-the Dhruvqpa.da singers are, considerad

TR (‘.\-" 3y

.-:'tQ bethe i, propar Jrit ation, produ&tlon

¥ B\‘fsl_je‘_ s sters § _
i_"f“(?;f._.,_soulnd‘ frmd knoﬂ Iedae of Ragaw ‘The"; o bi"

: The, origin’. of sI—Io i; i f~’unknovsrn;l ,aS‘ there, is
no..-..erecor.d for the samée’ _nq_rczggnpl‘e{ @{gg%gggl-:-.}gacts

-
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and proofs are available from which some definite
-icanclusion ~may:be drawm: and~put before the

- students for their right information: It is; the opinion
,i;aof some-of the modern scholars that -Dhruvapadas’

-were: sungin- the simplest. -form and - this i§'als0
accepted by .almost-all sthe artists .of - these ‘days
- 'that -the ;Suddha - Vani Dhrvvapadas\were realy
‘nice -:;poetical: compositions : full: ofnoble . ideas,

v ;_meanmg :and, the tunles_;are_abso'lyﬁely‘ suited.to. the

o Wordiﬁgs .and-occasion referred <there in,. Moreover
o Lhe. Dhruvapada singers: never changed thc forms
but they icould- changed the “tempoy, Therefore it is
posmb]e that the Dhrnvapad smcfers _NEVEr.. tried

«:to sing | “Dhamer ;md those. lfwho were keen]y
. terested. . in; ryth\m e. L, tempo. used, to. master
;*this, partlculzﬁ\\ype of songs that are usually. sung

ot 1mmedlateiy after the Dhruvapads are sung. -

te~ mtness performance by the renoweed Iate Ustad
S\

KhanSa.hLb Ustad Aliahbande Kh;m of Alwa.r must
ha.ve ‘observed that the. Dhruvapadas usualIy sunﬂr
by him were very nice and appellmff He hzmself

7" was a lover of “Nada”; the! sound: His aldpa sing-

i ing riataely; Na, Ta, Ri, TayNum ete,/ was-marvel-

e
B ong the readers who have had any opportumtv :

asir. Uddln Khan of Indore the eldest SOII of

-



:  gnaof o mobirlovl .. 0 o
B a3 7241 11351031 K} biongs TG
) ] .e\u(.ul.;_;ur am;.,:-. -
103% }I% Y‘i}," th?:}l used to smrr these mea,nmg

less WOJf'dS derlved( fgom {the word 5! Om Ana{nta,.

Iz“ '1

at \ 1
Hati” }mur vethe his ;andienca, . -
gt ie) i ‘li (e .{ .tO ether, Q‘ndh 14 ll!,‘ll NCR:

ﬂevel‘!%eﬁ jg}x:g‘ 11:0 Ih}aa}g hlS alaps. ,”Khan,Szxmm
U%% dr aiyaz. _Husa,m Khan, Aftabe. )Iaumklﬂ,the; B
st g*t% Imti:smiq.n o'f\,thg Barpda, State. o1, oF the..
besw }{m{? Iyal amge s, of , t.h(;se da,ys,; sings
: f)ham'w m:cellenbiy He nsually 3]&378 m,lthgq‘ :
: \1 course of his “musical performeQee hide and -
Saék mﬁﬁﬁthe tempo’ﬁwhlfe s‘uigmg{”])hzf]ﬁ&r S
HlS‘ﬂ;’ﬁ(iléﬁGe and admirdisiers slmply'én’“ I tﬂ?! S
. eddandsh keeﬁ»s then gl {‘spelll boant, ”Theﬁe""_'; :
 factswloads ohetoBelidveEhat {pal‘biéuia}"tﬂ‘ﬁé”_'
ofimusmwapbeéls thpa.lmeula,r éi&és‘*of%éb“ﬁ]%\ R
- wherdiasithe: tskbers ke ahoi:hér"’ﬁyﬁé’ 6F f’duéiép L
+ Ttoakly qdapendsmpdn stheyindividiial ofasts wpd!
hkmgs;;R:ﬂ;h Man SmgTI‘Wzm aﬁm"l‘éﬁ‘b‘lmﬁfﬁn Ryl C
Dhm‘;&padamand Dhamarlstyle of shnginglafide
A8 &éﬁ:{{tfof that, both bhese: partieidirtithpee
' .Of fﬁpng yflourished; sunder; jhta*f Ipationagesland’ .
-tf;buggsapds{gof camp@muoﬁh ﬂ*ome}h ubapadass
e}}ad‘mDh&marb gmmgnuaefmtﬂs,ﬂhndf‘?a.w"us’tiil —

' ‘i.‘[f’-’l@ LJ‘EfﬁDd unpdy thivexpedtsiol thederdayss o

-ovmpazm - eid] 70t diisow . bos wromodlo naoxds o
o “'jﬂ‘}ﬂ !{(} [)g'ﬂr‘{ﬁﬂ':’{@ {}“E 0 .B_IH:-'I_ it ej?h@{ﬁi fe:
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. RAMTABU"WIISRA T
o “‘ﬁf? M'Ba;,a Mzm Smgh Tﬁfnﬂg'-ﬁ[lé}]r; Cv;s Ehe!
_gre*a?teéb ‘petsonality iy thé er]Ci of mﬁéui' of Tndis,
of ~the—161;h ’”m.’m'y A8 nd} erha,ps of fh’e\?
world; 1f51b 13 not’ ‘Iwexag&iarateﬂ b hosc ;v o’me
inféregted in fme é.rts anﬂ apémaltv‘ m nii:sm

. and Its hter;itureq‘ ‘must bet famlhar WJLh sol-'

m&ny saymgs abou’o”hlslnfe "ane nmgg}es o
miiélé? B JHE B (e ¥l g\¥ WhET T

s bR opsoviobexg s JIEQHJI sied o mitne
HRamtanuuwas bornin; théwlst quarter -of the‘_
16th centmv and was the;ofxlvhbon -of: his: pardH
nts 1:;18 fat;her named"Makaranda, Misrajwhoy
'lwed ot Banaras or: Kashi' uformerly »known as
Baranashl, a,holx place. i for theIndians toithe:
-Hmdus in ng“QI'B{I ‘His;, ea,riy - Jife: was simjlarfo |
thoge of thewillageiboysbut:he,was:exception:t
ally intelligent,and, .excellent: imitator, any esd:!
entigls ﬁua.hty for; alliwould- bemusician sand-
-y mntate ‘any sound even of ithe birds: anfi
.\~hea-sbs so maturally:thatit: usualy ereated: confu- .

O\ sion, 10: the listeriers. ‘This very: natural® glft lea.d '

him. toJattaln the hlvhest peakof: Indian ’muSw
and:perhaps ‘of:the, wworld; He had - chmbed the
.t,hrone of honour and wealth for his unequivo-
. 131 talents in music and challenged by none.,
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oA

though dtherehwerpi nun&erpus §mumcxan5¢&nd
maqogygx:pf +hem were his. TIVAISL vavan ot endl
_ tgynifortuna,tclv?he had; alsmbo;fabe the:unforex; ’
whor were . un_doubtedlyiold 1 akohis, earlyafsy
when o410 cwas; under teens.. £hls girreparable, .
Ioss \o_f, lll§ pay re-nt& a,t\ tha time, ofnhls, s traiming dn. )

%eg@ ,ga,la.ml‘o} olike, othew and, fost 1}11&1 tpaventsgy”

- mggw lll}dcr tf_he pﬁrsonal guldanceﬂof he. great,

vl

rieyout Sivexm1 Harl Dasgy who »,ined g h]s_y -

hermtta,ge, ; thh,) hxq} numerouf% :dlselplqg JEs and&

B foﬁ% ers - at, Bm}da\w.n,j nearithephanks of, the

B 51 Fahe B

Ja.mx}na.ﬁ rcmoved-a,ll ;bhedmenta.l worries of his;

Py 4 7

young,, . hll_t - promising dxscxple ;Ramtgmgj
throug‘n

hIS Supematura;l 1 Power: +and; iathe,t‘ly:11

'l

@fqutmn _Thusahé wag rehgved of all his. I.wor-rr, .

les and ‘}ie‘ 59&3 st;artcd de\zofmgqmosﬁ vhli‘!!

1-3 4

time to_the) pragtice and- Jearning - music: from

. his. Gurl\andrathe res!zfm' his: servwes.”l'b isfobnd

WAL

Thagiar ihag

\. % NIHTEUTE g C i "“\f.!
ot (R

moet;*dwme perfeemon bys a;bs-;* -
BeIT l‘ 2 vt ; 1
W

‘1"

3devm(‘ii§}ﬁ§.[ent fmm;hlan(zurua., Jence:
‘was ini ther pra.lses «of Godand: Godﬁesses,f

' bemg n?a‘,&"‘ Hatire:

dd Qﬂi fi T3y Ls :
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" Ramtanit had served the kmg of Réwa, ‘T{.éﬁ’ -

* Ram for several L’years a8 “hi§’ Gouit mﬁsié‘i\&ﬁ’,’ ~
1mmedla,tely aftér the: eompletmn of hiig! im’i{nﬁn 2

- indnuisio from SW&IHI]]. Afber g0The" years hoSWaE ”:_
presented by Ra.;a. Rafin ‘to the Emperor‘xxikﬂéﬁ"‘

-----

ffi'.“ﬁr.)lzzen ‘of alha.nce and. Sinee’ then he serve‘éi A
m'the‘Roydl 'Gotitt of Akber Fope a.bont forE;y g
years sty hlsf‘dedaﬁhl”é £he ‘Chief. Qﬁmb musician’ .

€ lite Prof SNy Bha,ttaena‘fymf the 'BARY
{’ SHi i ‘Umvers:tty, in' thé eourse of Hig ﬂaé-’ )
" tilte oﬁ Fhidian hiusie? oo PUsinania Colle)’ S
Nizatn State of jfl;'Iydera?oa.éliI Statéd ‘ﬂh&b*’deﬁi‘{;:
A WS marisd . a8 Bakimin verfin natiédt
" Hdsa *Brahmai;il" | probably “her ‘f‘i.thé}”x%ag_ .
" oonverted y I8ty and Smce ‘aftéiHis m&‘rﬁ‘a}g“_\
-l %vas‘ known for @ome yeaw ‘0% Mohammf{d AR

ol ';3’""{(!? urnintent  ling aniing iy aili o) sl

[;,xAkb;ﬁr. albhough eogaged. in;so. much trintblesoma’ Busis) -
8 fﬂvanous departqants. W8S, 1ob mdll'fsrent ko bbe ’
pﬁa‘&\ Ltés O life He 100k bpsoial dehdhﬁ i mitisic dad  song -
-an} seems bokinvo ‘hada considerable; kﬁawfledga*of ‘tha t.ach‘ '
e nlcahtlas of those arts Soma time iu the. . ¥oarg 1562 A, D
AN\ i reqmrer] RaialRarh Ohandia of Bhaﬁh OF, R:wa o' send t,'
" courtPansen of s@watior, who twas Enniversalty Lrédesinis 3
| ag, the, pre:mer mumcmg ?nd singer, of §ho age.,. All aulshgm;be
ei;”aiﬁa kmalt\ons“a.ra agreod thif the” hast petiormer a? S
- Akbiot ot wah‘iMlyamT.msam whi ‘Akbet bi U CRTE S
shér yoatlofihis rdidns thall reqtiirdd She:Rajaiof Rivws bo b SHF
render- (Viie Page 61 and 423 Akb)r -Tb? Gren,’h Modpl by
V. & Smith. _ -
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Muza__,&m Al -Khan., It 15 ireglly. arploblem B¢ N
_say.any. th-lw‘dt,fnntely whether hewas conver-
;e@-ggo Islam.or simply f‘cha,nsred His. famlly Jsurs \
name.:Howeveny- his. musmal ‘composisions: 0f, \
laten age prove th‘mb he !Wasfc&ngreab devate‘ D
0\'rrgithe Hzndu- f:3pd ! Land. T Godﬁe‘s%és‘ '
-~ Mosteof his @ompo%ltlona aie,.mmathd pr'nses 2of
- théiHirdu diviniby:and Veryfew: ifs ‘ab. raII 1y
- thiepYaises of Mobbmmed: and:. otber iProphets
- of: Hre Istam: Thinpr bves thab\het. Wa‘srdeeplyr
“inflienced by the'-Hindu 4phrlbbophyj,and ilts
teas;hmgs.z Heswhis i kaowns
- Sen! the title awarded - by:;
Cag I’dm best- musman'of }us Com:t 1-" e

R S
;‘!fn) POUMESY CRG

lri:;l 1'3-‘11-::; ngtcéf rin Arl,;ll I: Aljbb%‘l./i ,

tlanslated i‘rbm the }"ersmn ?{)‘g' by H “Black-"
TopowE e TEOFETY 3 .

me}g as ngows His \idge§b} pays much atiem-__

“ Yl f]t T B0 ST R AL -'fsa

tmnt{) musnc;l‘qns &nd is, the patrbn of a,ll who
}’Jmémce ‘the cncl’iantmcr 1,15#';; There arc numerouq
mubmmm t his conrt. ,,QHm@dus Iramans and -
8 L lhg cognt, musicians are, arranged

__ m '§evs3n diyisions, ,ome, fox ee;ﬂh glaya )iy the
. wegk.\ T‘ul $pn topped the ]zet and Was exoei)- .

tzonailv ffwoureq by the Jmmg;erdr ‘_He Was a;_____:'. -

ﬂ,,
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R A e Sy S i et Ml e s A it et

Dhruvapaisinger atid Hence-: he - gave the hest
clegetice to it'ddoording to his 'decy’ Khowledge
aid perfect: traihing that he-had: received ‘frofi.

his Gurn. ;i Tan Sen'was not only a saitt ~and
profound musician but hé was also:a -guctoss
ful father. ' He liad lead an excellent e¢njngal .
life and was the :father.:of: Hour.., sons, “hamed
Sturet:Sen; Sarat Sen,Taranga . et and: Bilas:
Khain anid a daughter niamed Saraswati. .. Fvery:
one: of his:sons and 'the: daug@tkr were: perfect:
and masterin thé art of .insic. : His : rdaughter: _'
was married-to’the: repdwned Chief: of - Singhal
Gark-nianiéd : Mishfa® Singh. « (Son 2o+ [até
Sonmokhan Singh)™ the best Veenaﬁplayer’ of his:
time. Thus he'\" could " successfully manifest
the art of al and instrumental mnsw to, the
I;erfggtloll ‘that? could be aehleved by tbe «emu%- B
oS hke‘h‘ir{n} and ?hls o on m law, Who . a,re s ":'Il;
* congidered. to be the fmvoured sons, of the dl,l- :
tl\sﬂle G{)ddess Sarawatl a,nd Kah RS :

> e

o

tha,n th&t of the numerous Ragas_ .
musmal comp051t10ns “that 'aré 'S tﬂi

| The Ragas ‘natnely’ :Ml}a K Maner Ml}ia:KI-’”
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‘Saﬂmna Daréer: hanam e'tc,, are the best e%{anb

Fefer-

p]es of supreme talehts in, domam of musm. These

[ﬂofas '\re Lufpposed to bf; the best' and mnque of

i b

SreE ol
thcxr kmd Malorlty of tize 11<;tners and twms eX-

SHiEREEL &

pre%fsome doubt in the valldlty of the s)’gia:t%*

mcnt pf bhecse Rarras referred! erenow re’gadi!
mff _tthe effeqzt of johe SAT0e, detmls Df wluch_ '

are, - nsually found anv worlﬂ. "’\fié.v:

it bﬂ noted herc bhat 11; ;s not tile

[

i3 the musman,,who, gwes hfe t@\&\o aecorc’_img

CXh i N E RN v.;c' N
to hhf abllxty "whlch ag L
pm'emee' g d lmowlede Qf the smme. -“It-"' is, -
HERTY L

dwme t eI:e_fore dwml@t:,shpqi& b_e e;&peptt:d

P

the sdﬁnd ﬁfmﬂéﬁé}ed fro_xjﬁ
el_é;a" lous." It i i"eally

f‘e &rtlsts aﬁ preaent

aﬁ.arﬁlqt 1of! outatandmg 'men’o and mtemahona _
 fatie of this® ‘age dan p]ay on’ Ra,wab ‘and’ Sur’-“-: '

2\
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Smnﬂar and r,zghtly claims Yo, know Hle._. s_tyle :
.".;an"cll.,_techmc 150 of _Ithese mstmments, _n} ﬁely '

ke H farlify X LN ST S R T R DN

Y ar ”. “Gubhava ., < Lar. suthava ‘Lar-

COREDIRIYE OFLR TARD | fEE T PR

: anta. eto,, the hlgh Fchmques of thc ln(ha,n
Ok (1" f o ii) P

mustcal mstrumcn that of “coursc "ot Lno“

o

L 1_ma]or1tv of ﬁhe Usta‘;!s of' theael_ daya
i regt 80 X ire W at thc

i e*cplred abq

Sn wf ) 4 " i

Feight somebsmes m &pml IJSJ.A . -t’_

& Teis? : ’

lea,vmcr be‘hmﬁ the n’nmor1 i)janle "Tdn
E ._'\;, Lty froR A Byt 4 :

- S?n'f 1£1 thio w(:a{“ld of musm a,n\d mus;cnns. I‘hc

: TR O fYF e LI E .

wib _r%aif gtremony ¢ of %his .gr eat $oui was perforn

. RIS a1 [RERVES, FEn a7 gt

ab G\fa,lmr near. the tomf) of 1 ?}Ioha,mmad Gay

i1 0= i ).[‘ LI % f
-'deeply moumed by a _f’% areq, fau: i held ev I:y

3 H e 1

. Pl s T Ry vy e .
; "-_yea in'the month of, July & Agust at thc £ ___mb

u—v

O K -
Wiy T} O

. f gL tfusr grgat soul anﬂl
iy & A

qmg .b?f“{? ﬁ'ﬂs Ele‘)”_anil pmy ior h1§ blessmgs

Ei{ne Pgwer, It bas’ I%egrz §<%§d ‘that Tan Sen

Ed s;iiger but after .hlé i dmth

AR e

16 pay & thei\\homaéc 'to;

n ’a:s thé“BeenLaE% .’e., Veena p]ayers

-.dﬂd‘f“l‘{&‘ﬁ'&gljg‘}; e ;ﬁ%iw{;ﬁ;mgla ors.Hig
:"'_i:own sons and their disciples, who lndv mastefga!
“the; msbnuamnt “R'h‘;vab were; sald to/bethe Ra-

W i ; '_t_}_aughter and: their

Jdn \ eena: P}i"}l}?g"
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pioelalmod themselves td be: the “:Begnk&r&n -
.. The best representatives of the Iatter half of the
. laqt centnr*,r, were, the lafe, Uslsad Mohammad .
o Waz;r K han of Rampur and Usted Mo_ﬁammad._;
. Ah_ Kha,n wpresem,cd the Rawabwas'
1&hudm Kha,n of \Luhar sta:

?; --ot the gmndsons of W"a,mr Khan\' r651d§s i
: 'Benwal fmcl posseses a, good coﬁfﬁond

It is ver y+ dlfflcllit(: Q. 88:31»( ‘defjm;tely the -
'Jlame of the 1egresenta.twe of. s purely,. th;uva-__
" pad Smgers among theidescendents of; both thege
 fawilies,., The Tate Ustad Allahbanda, Khan, *
- who, was the state musician. ; of ,Alwer state .4t
[ #he: Istiquarter of the, 20th, century; WAS Unami- .
: -mouﬂyﬂadmmted by hIS contqmponarydmum"_3____
cians to -be the best and ipioneer.of; Dhruvapad -
~ ﬁl’ﬂglﬂg ~He: was <honoured.: By Sbhie ‘leatdmg ]
\ ':&chola,rs and’ other topymaost. musicians;iby:eon-.
. fering the title of <Sangeet.;Ratnakar:s HIS
- ldest.son, lane Ustad Nasir, Ud.din Khan WaS -
.:--&180 001{1%1(1616(1 to be -bhq besb§ £:au,nd (l,eadlﬂg
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: %Dhruvapad smger of . thei firet half of thxs-

'f'-:_."'_-country TR u?s* aibr i r.—e='.-_..=...=::-::

h
PR '.""i .

‘oszheya,l is.a st:rl.e}y thou_ght_ a lync i, c the ex )
- flight "f'lmagma,tmn of the musm}ans, |

:.-;.;the art_l__’of smgmg Qf_ _111@‘“1]16(11&(3\\’&1 age ' Th1s .'
.;'5":_3"‘1;ypeh0f song, was mtroduced Qy\ the Mohame- ;
-+ dan musician namely N 1yam‘at Khan who was B
_\_.__-'_the court musmlan of the. meeror Mohammad;ﬁ_'"
© -~ Shali-A. D. 1719 to, 1748 A.D. There are.-
gome. dlfferences of op'lmon about'it. . Some are_’l
£ thé'opition’ it Hazra,t “Arir? Khuso was,
._hé'orglnat' \c‘;f Kheyal smgmg and’ others say.
that Sultan;Hisain. Sherque of .Taunpur isto
e (‘;redi’eed for' hls‘ great Oontrlbutlon to™ musm.:_ '
\_Them\should‘not e’ any dlspamty ‘gtleast m -
: ‘t}Q&ma’ser asfthe‘fabts ‘gathered’ from:- ‘the ' his-
: ‘-i*tzory*'lea.(?f1 ol td believe that - ne1ther Amir
K_husru nor Sultan’ Husaﬂn Shquue s Wholely_-'. '_
e TS ponsﬂ)le foe: _‘f‘oh _'credlt that.“ha.s _wr_ongly._ '_
-fbeen gwen'to them' i ; ; 1

thrat Amlr Khusru Was &ttached 16" :
cnurﬁ ‘of. Allhhuddzrf Kh;lp m 1926 AL D and o




.-Evomtion»._-of,_songs' "

thoae ‘days even - Dhruvapad&s Wei‘e not eur_ -
“'-"_-_-'.renb 80 how can it be possiblé: that Kheya] Wwas
~ prioror contemporary with: Dhmvapad Ib 8 "
“absurd.:.-Chandas and: ‘Prabhandas;; fwere.: 3.
t vogue in those days (.I3th.& d4th’ centume

AUD, )-and they were sung in; dlfferent :waay@l:
i1:_'_ on yarious occasions: ..Moreover, the partwular :
3 _tvpe of songs that . was' ;mtloduced byj Hagzart -

R

_ Wlth very Sweet and’ charmmg v01ee "for;'3'0011P19--"




Eﬁ”dﬁiﬁon -of:Songs

: When he iound hlmsclf qmte IS1Ceess- 15
'_ﬂ_ n*“,h- -unaert‘aﬁmngs ‘he:tade:a4 gubmission |
b(zfcne the fing: 6! allow ‘his: “pupils:to sing. be- 1
S TRRE T EHEV T O sothiers . cotrt. tnusmians
hisf &'eq‘uest was dcceded.’” Both the young- sm
'_-'i_nﬂ‘a:ve'i*perform'mee‘ dbefore > the | Seirig -
miniad Shah snd his courtiers: - 'l’he Ving
iso' p]ehséd o hiearithis: new’ style JoF song-
anv 'by+the pupﬂ of his cotirt mustclan, ‘thatihe
conld not el but to rhom)urfhui‘: thy “.confering -
hé title ‘of »Shah: Sada,mnfra,”\ exdang,of.con: |
ﬁdxltff¢:13r111K101‘ beaufy,, rsa.nd ehf} sbeeome t.he':

M khe rere posed b}_
= g\ 1 "ﬁm he praise of

S patfon _'\Smce £heﬁ tl}l I}PW kheyal & smﬂrmg. .

'1s_-‘bemm§nfr more o Adhacie'] p is

; masic 'No ddubt "he Wl qmta Bur‘—
f 'l mﬂﬁs Ia,udlbie endeavour m‘-

¢ .
i :,
SECUIET SbdY

soope fQI; each mdwrldue} to . 8

'tTh ere s, every(




Dr. S. N. Ratanjanker-;A Great Expdnenf of Music: S
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I}voluﬁlbn c'Jf 'Svongs

e o w0 e e i e
-

notes in.each Ragain, Khey&l, i 5-1) -
‘tion-that was not granted, to. the Dhruvap&d{_
“singers, Sadaranga availed the besi; opportu-
nity of the time and. also the taste; of the .patron
E"zmd exerelsed his full pow&r a,ndrmtelhgencef bo;_,

'IS tawa ds the profoundlty elegence smd 1mpro-
Jga,’mon Where as the fast; ,Kheyal, creates' y he
S_})se of anmety, cumos;ty amd exmtement_ bhe
mind of the llsteners Much 1mp0rtance i8.0f 8¢
! fferent notes and then* vanemes gwen to slow
_'Kheya1 The whole. bea.uty depends on. the varl-_
":0“3 Bombmatmns of notes in the f1xed ta.la _



42 Hyolution of Songs

Every Kheyél‘ smger "must ‘have to’ ‘sing” fha._i
¥ Nayiki™ 16]) the exact lesson he had received .
f5i hig teacher and’ then he “is pe1m1bted 6,
o dévelop’ the“‘ Ga.ya.kl .6, the mothod ‘of /a8
o velopment. and his' oWn 1deas in formmg va;‘fous

conmbitiations fiull “of beauty fand cha.rm “Ili

@ayaki' the' fo]lowmcr foux techmcahhes ‘are
o - usilally sung and then developed I‘1rstly ‘the

_ f-development of ‘the ‘Raga accortﬂiiﬂ to’ the rules.
laid dowii’ by ‘the scholars ancI\ oxperts fc)r this

S P“I'POSB 111 ‘Iccordence Wlbh the Wordmgs of the '

"song 1ri many Wa,ys St)’ that the game plece

are not"permxﬁfe?d 2nd1y When ‘the Wordmgs
:of the iy

llV kgepmg thé correct Bpn‘lt of ‘the Rag

aidof the " nume

THAE a¥e’ Ay wsediin the's song i any of ity 1

‘.f\-if f}..r\}' Mﬁ r‘i;r\ﬁ COER mEffEsnSaiei i il

o miay' not be répeated twme Repea,ta,mons of i:hb'-:
: '_ me' piéde With fhe’ ‘sanie’ coinbination of notes

hlol‘é?song are’sung “slowly and stead

Tou: eomblnatlons of d1fferenb 2
-P%is?fthe tenipo’is 66 be' nereased then. “The *

A0 of the speed will be'in proportmn “with thé
sOng; ','-'31‘dly the “‘Bol Tanas ”Eré'to be compo-

d hnd 'sung in’ contmua,twn with'the per for-
menca”‘ (Tt'is the dlfferent éombmatlons of the L
wordmgs of’the song 1tself set to ﬂ}ffeleht otes 4



-prowsations) Lastly ighe 31mple a.nd comp}gzg_-_

Tanas are sung 'I.‘hey are. alsg J%ung a,(’:e?;@u]lg
10,4 the Wordmga of the song and he' sﬁ}%“ztfb.llgty'
to the occasion and sense, of the mus1cal)sclo‘11n}3)‘0-‘ _
sition., It ig. to, be remembere_d‘t‘ia,t t}ix:eérm Egug!}-.-’- _-

_ Hazmt Amlr Khuaru"was S greatJ Porsian.
poe's and .musician, «;\He was assoemted! Wlﬁh;*'
the-relgn of Sult@n Allah Ud Dl iji A.D
1926 to 1315 A D.. He Was ﬂot only}ngl}éfﬁm‘{ {
heS’G Persmn poets of hls'tlme but also 2 _lﬂ?éml" "
mmded cen\nmsseur of Indla,n mu-ﬁlcf _'He 'W._[q,‘ ; L
hrshen&t uden‘u of Persmn musm and culture..’:
Heawas . the flrst _pioneer;, vghp, approﬁwh‘e%»}} ;
Ind]an oulture. and . specially musi¢ t0 ynder:
stand. and a,ppreclate the same. In )iﬂs life, by

Jhlbh known ag ¢ Shel'-Ul Azam 1t A8 fsta,ted'




ol G e R o
-_\__t.%f..dlut..l_.on_aﬁ__Sqngs_.\._. RS

_.:a.n _ tiltlire “'(to pa,tromze “prgad f;b‘ irid the pa.rf
he Took i dev'loplng thé" Tiidian’ melodms 1’5 i
deed- remarkablé ‘Bya- ]udwloﬁé combmatldﬁ
_;Persmn @ir (;,Muqua,ms }:and, JIndian Bagas he.
‘had:introduced: many derivative melddies. hith,
Certo ranknown to: the; system spf Endlam mum :
. ;He*ha,d also. made AYery; mterestmg mnovation -
’ by produomg a number of; mixed Ra,gas a class_
“of melodies known formerix» as Sankemd, Ragas,
He W&S also a greaﬁ rﬁl%aﬁ]‘or the most essential

n&t r"of th 'quawa,l type oT :
g smgmg -Hls. }nﬂmbutlo‘f{' towé.rds ‘Ehe Indlan_




Evolution. of Song‘s --

%ultan Husam_ Rhercjue. o

HER IR L} ""ET'."

Sultan Hus&m herque the ruhng ehlef o Jalm-
'pur wag' also a great patron ‘and eonno? CSdur
of 7 mus;c ‘and qpec:allv in Kheyal singing! He" ..
'_'.W&S one “of those, Who,F spared no‘\\pams o'

'ma_ke thts pmrtleular sbyle a sucee@sful and ‘iﬂb%t _

PUPﬁ}ar one among “all’ 16768 fof - mU.SlC.”fTh

Present elecenoe and perfeetlon that are cont{ S

Wby b

1ned in Kheya.l Gayak! i due to hm
est and’ support to the musmla.ns of

AT T4 A |‘ ik

- B
had also some tasteN musma.l compomtlons

i : -s\._-__ e e i .l_:"”'T ;
A ThP ori}gm of ‘devotional songs;: 6 drom: the
&nelen{\ Chhanda, Praba;hdham*and A poetl‘yf_

c"m}?ﬁ'ﬂed bv the numerous ,'devouts csofuh dlfi)

ierved ithat din- Indla, ;thex Indmnwhad he



S48 S Eﬁfol.'lit:i'on"!ofﬁ Scngs

privilege’of "‘héﬁ'vin"g" 80 ‘many. gréé,t ‘souls -
théiramidst from “timeé 'to- (imé;’ Who,"USually
- guided them toithe path ofi virtue:-and: hence
conld e&sﬂy fealise csthie 'éternal. truth “of

:“Ahmsa, 1e harmlessness or non- vxoleme,

the essence of the Thdidn phxlosophy Leawhg :
~the mytholocical storles agide, if the facts s’ﬁ&ted
-in the various: modem history are accepted

can be sand defm' elv that, Inala, hds: produced
the Ffpga,test samts, phllosophers\\astr onomers,
" scholars artlsts zmd POIIthlaHS\ All these frrcat.
persona,ht;es served t.heu- mobher Tand 1n bhe]r
respectwe spheres a.nd their fellow brethern '_ :

followed the’ 'nstmctl(ms gwen to them, for

the qu‘_ dey. eiopmept}: pf bhelr souety, they
WPIG eonneoted gn!d interested in, '

_ REAINEINES Y }-:.;_,‘W-‘f’:‘_!i‘! AR S AR
. M

In Indla ’bhe temple a,nd ‘ohe stage were - the
best med}a of instruction in ancient and medl-
eval a,ge\and religioniwas a. patt:ofithe -social
11fe %&hlch depended;largely - on ,mlmc Musie:
was ‘¢onsidered -in‘those days to beuthe only -
SGheans: for full: deve]opment of~mind-andi body
oﬁeverv mdlmdual'as» well las nfor the : entnre
commumby or: sometyﬁs aw hole body Therefme
much attentwn was pald t,o 11: The‘ follow.mg :



Evolﬁti’énﬂ"-df-f‘_sésﬁg'g

“added to it by Magid, Khan ; thenorigmator of Lo
“the. Mashid Khani Ba] of sitaf, fand rgave. \the |
- instrwhent the shape in. whlch itis found appre-.
sent and. p1 act1sed by the ‘begmners and novxces

P owneily ':".- 5 ‘?\'[.r PTEr

K Tabl& and Bauya L_a,re a.lso -his | 11]37811'610119;\:
Pakha,w&]- the fo:;emost Indla.n 1nstrumgnt

| and uolummous So to make Jt a.\l"; bllesott -
mlld he had d1v1d(,d orwmal Qne in ‘the. to, _tw_o_ o
parts n shape onl' aqcil_ r}amed L.aJch parp 88, .-
~Tabla a,nd Bmye Tﬁe rm‘h“' hé,nd d__g'u’: desaid,
~to be the « Ta,bm Where a8 the lef cband” - -
-~ drum is known as{®) Banya ZHeé had also. Ains, S

troduced soms, ﬁ%}ls for the. same. ‘and the- me- .
~ thod dlsplayed by hun a;pppa.led £5 'the’ hsbcne;s'_; :

hence these.instr uments 9'013 the';popula,rlby a d

Shr“g 3 \Iuw&flque 63 lea G 70T
Sarparda,, Qs Bhakar&.,
Gha,nam and 17 ‘\Ianam '



_ Evolution of Songs

It is: mentloned in-Ragd Darpana ‘that: he
hAd. stiownishis best talents "in:! ¢ Sajagarl”

- Bhakarw i 1Ushashag 7 and Muwaflque
:_ and m :the remammg ‘Ragas He only madesome*
alteratlons and gave them new names. some\ \
sohoiars of the modem age are’ of the' opmwn _
that Wt of “these Ragas nanated a}me Bie "

purely compound mixtoie of two,; thre‘e ‘or iour
_Ragas and it very dlfflculb ‘task 260" combme

: var:ous Ragas for that he shm{]d\\Je credlted

k name of the :'Sanker_{‘ét Pu&iga,s.that fulf]]g the
: donditions of the Ragas descrlbed above st

'Fﬁf\]r!*."f -.1..._:',.

gpveY G ban 'ri\j}qa,ya,k Gopa}

;?r!

FE onia i
H B

ma _ter Q ‘__vocal mnslc by a]l through out I)nd]a,J i
'-.:He WS contemoprary 1o Hazrat Amir Khusru.:;
O HE Nwas ‘the Guru or master- of about twelve 3
;:f\hundred dlqmplev. and they.ised- o icdrry "his
_":-"‘Smghasana,rxi.’i Fthnti4i is s throne upon” their:
- sbquldef dike the palanqum bearer;of (this age..:
: Hf‘ _Wa__s_{__r,;gt_‘._gnly asmusician but also a’ seholar~
" .and devout. The fatne ofhis consuniate skill in*
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 Tivolution'of Song

'are the' persons Wﬁose' Ihves are con"_"' d _ d

.-;a

devoted to. musm and had S6rve

w 1‘._.-

thelr motherla.nd thmugh thelr"'”"':'

7oLy ETHE

50[10:, that every Iudtan should"'reffiember_ 2

LR RSP TR AN RO L

be proud of

e ey e Aalt gl Blonk0Y T
1.‘ JAIDEVA was . a greab. devotee;pi; '
Krishna. and he: preached the dwme meg,saﬂe -

srovadi I RN

of devotlon ( Bhaktlﬁ tlhrough hlS' numjerous -

1

muucal compos1b1ons (cons1st1ng thei&mqurs of
]fllS Lord ) to the peop]e, spemaﬁ‘\’ B '

P 1

(i{&pal ];as), 1.e... the..&evd‘ ees“ f the
Kah. The peoplé W\ere glctua}ly Lover
o Wltness ‘the. ml@c}és gsxhlblted by, t_

LM 1)

hkas of those da and'hence they Were!be

o

mg in human and sa,vacre “Iﬁ ,W_aq J:
swept a,wa,y bhe vme from the followers of,
Klp&i@ and cre Ltv d 111 thcm an acu

of, Teverence. to the superlors, l

| by the 1ate Dr. D :
V&luable ‘work is known as Geet Gov1nda



50 Eyolution of Songs

E

M L AL ) T R AL L g LT

- Qomptlﬁd some bime 1p the- I%h century{A D
" The eomposmmps are ;‘ea,lly mee and they can
safely be placed under the hea.ds of the Era- .
ahdhas of the past Thls work has alre&dy- \

TR e “‘ 7

“heen' translated into English by Slr Edwm
~Arnold in the name -of The Indian song‘ of

4 B

S‘Ongss”."“ﬁ i-;'-“;:- Bosny "”l*;.w' P
: wif gy bt TR AT ;,1\ Mot rai gt

AFTY e Ey Yy o
Bm ‘the wife of Ma,ha. I;’.zamar Kfumbha,

b1 m‘n B F TR I .

_ A d 1500’5 1s_a,mous for her real ‘lo've fm_- Lord

PERAD IR ELINE SN ‘iu.as‘r"m!f\(rl

Krishna- the’ supreme, »(il‘r‘].]\llrgx vof| the, Va.lshna-
oy .18 said to ha.ve seen a’nd_,talked wwh her
tute}a,:y ‘delty It_ 1s a.lso Sald that the klng

{él apd even tortured _her

o é “ ‘{ “ BNy ) ".:‘r '.:\:
lgh 18 Ji«i ecommon SRS hfe ie,
bl b SNy
ne queen ]ust ike' her redecessonr
s SRS S ] W
rea devc

ub Wa,s practlcaflly '

Mg _' 'e

||n' [ ;“;

5 I :
in’ valn._ Her f Eletermmatmrg

b VT

3 LT f.,{fl r,*:“: E
> 16ve for K::z-1 \hna. overpowered al,l

. d
i troubles created by the kmg and she ultxmately 2

st e TR

3 retj aled the eternal truth and got salvatlon.

I

 He ntlre devotlon wsi,s through;; her rehglous
-80hgs composed By her self Shie Was a,iso very

Bt ek By awend st slow offrutey

3
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much fond pf dancmg3 .;» ,‘gg g :_;‘R?aﬁl}%lély;ﬁ:.
g Mai.Ra. To_ erpDhan-lf'} R?!w' £ Mana:Cha;.

AN NI Y] “'X Falxdiy T{f":"‘“r\ -

&
Ker 1 akho : 1 etc are : the, as er piece.l
g J ‘ TR D wr mrp p@ e ﬂ;

: respect of the oompomtlop?rsense and the t}me.f, _
- These, ever new, compogitions ins _Inre eyery man, ¢

- and woman even, of thee\e days a.nd jfears  rolh

~down, the oheeks of all’ ploq.s pergon,,g““ jp&ﬁ)ﬁl \

.1_\
m devotlona,l songg

A

L TET et

__3 KABIR DASS

Sk “Sd;yf‘flj"“

1

Keblr Dass was _contempdrary_ to

“for thb! HIﬁElus;, g

wr sf} ,n rwf':"

D at’ Benares A’ saered plaee
whiéfe thonsands ot pﬂgi‘lms Sothe “E1mG
every Hindi festlval in'éaeh’ year"ﬁo“heve tfjei

bathi+in thé sa,cKe& rwer, ‘the- G&nve‘TSOme “hig-"

torians'are of “the oplmon that hJ'e"ﬁ’as a"’H'”du £
by birth. but\on Adbofint of thé premature déa,ish".:- L
of his pafents a Mahomedan nelghbour, weaver. |
by pr&fesswn, who'had ho chlldren of his’ own.. R o
too,k pmy on, tfus orphan end brought }nm p

ks T

..,..u

‘h]ie hIS own son. L

durmg tho re1gn of Slkender S]:fe '

v o

Del]:nA R 148 toisw "AD.

Tk Ech l"“ I jfx ';‘*”'“‘7! J:?” i . fff}':- ..-" i
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However, 't71s & fact tha.t’ he ‘waga great' '
devout and prea.cher of the* truth and mystery: '
of the World ‘He had 1nnumerable dlSGl‘pleB and -
followera &mong ‘both 'the'skcts of Hindus (md"
- Muslims, His Tifé and bea,ehmcr are’ full of mysti X D
| cistn. He had accepted only the Supremu poWer '
and otk g elée’ so'he never pralsed a«ny G(}ﬁ‘
or-Goddess. He had always begii- giving every’
importance to the?geegl_l__sat}on of onegself. perhapq
he was a great philosopher.” H@‘\compomtlon& )
pmve ‘that he was a poet, as wgll as a. musician. o
The Wordmgsﬂ of hlS poetmal eomposxtlons _were;:' '

' mmp by enabled &ll hls followers to smg them‘.
: easﬂy The loca,hf& Where he 11ved -at;, Benares,
is, known afteq;}hls demise, ;- as- Ka,blr-(;howra %
is;s Jaldz ﬁha,t he 5Wa,s bumed at Ratanpur,‘

town mtua,ted in. the West about ‘100 mlles “from
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biagsi

-~ ar deseribed in the Indxan }lteratures, namoly
P (iKaruna ), lHercnsm; Yeer },.: Passm,u

- Pathos

Shfiﬁ;raf-;i)), a.nd the vsentxmenb of - devomom
{ Bhaktl Rasa ) are mamly treated iin Klrtana\
Whl(‘h a,ppeals perhaps _tq{ all except qusome
_rar oa sesl Ku;mn 1s

_- R’:-iééé‘ 'of

nameiv:
w,Tyaga,; RaJauand ‘othiers,
_ ':had ‘gerved: their HCOUnNtry;
“and” brought \hgfare them .the . dw]ne

qz A )
_mes;sa.ge for the splrltual developmenttnot on}v»
Pl W YELE L g

for each Ihdjwdua,l b _

x"#’?\?. ST LT -U'

i’ [z ey

‘--_moat,gll the great i_soul;@s,.
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| : Evolutxon ofScfﬂgs B 55‘--"'

R L]

a!ready been’re]ated AboTE S ’ere f,he g“rewh dev*o-

W27

tees of Knshanm 'l‘he great

} USIEJa,nB »arrd\bhe | L

ialsq the: follawers fOfx the zfootsteps‘s' of thes
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. hisy £hirst of learning the dwme arb of fausic he”
r'lbft his native vﬂ[aﬂe when' he® was still under:
his teens, He came direct to-the Impenal clby
“of Caloutta~ the homé of ‘numerous- “artists - of
routst.andmg merit and” Wlde repun&tmn &t
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st he had to face grea,t troubles ihere and
With ‘great dlfflcultles ‘he has been able - to

:persuade la.te 8yt Gopal Chanra Chatterp, one
of the lea.dmg musicians of those days, to teagh),
hnn vocal music and lea,rnt. seven years fmm ':
hlm -only . “Alankara i e. Scale. ex\erclses -
g .-Henca he- acqmred a sound know]edge‘of musgi-,
" eal:notes (Swara-Gyana) Next h& - started
_-_fleammg violin_ from. late  Syk;~Amrita Lal
. Dutta- the leadmg v1ohmst off ]?\engal for ahout
& decade and a. half and ma,stered the sald in-
""'-strument He had told. e ‘at my request that
_-only due to  the gpr,actwe of proper Scale
BXercises “donie under ‘Mr." Chatterji, - ke
~had been - able;to master 50 many Indian
musical’ msﬁuments Prof - Allak- Ud din
‘Khan used to earn hzs bread. while he was
-_under ﬁga‘imng,_by playmg, Dholak Ta.bla
Bany&and later on (‘}Iarlonet with . the musm
stafi\of the - Star Theatre -at Calctta. and
:ilmally he proved hlmself there to. be the
chief of music sectmn and conducted the whole
_.'mnulc This Was ‘not. the main. ob]ect of his
_?Eea.rmngn He wanted to. reach the zemth and
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also to masber all the current and rare m sical .
instruments  of .his .- ‘time, -He .soon’. sta,rted
learning Sarod from the late’ Usted- Ahamad_ A
~ Ali Khan of Rampur -State- for: several iyears -
.and could not satisfy himself with the -knowle
dge that-he had already gained, so’ e fmaliy,°
went to Rampur State to learn from tha Jate,
- Ustad Wazir Khan-the last descenda.nt of Tan- NI
Sein who was Teally a gemus in the@rb of. voca.l e

smgmg and on Veena playmg.

- It was not an easy thmg to beeome E pupli_; o
--of the late Wazir Khan;, who, was the:. teacher;,
of the l&te Nawsb, H&mld Ali- Khan still he ‘wag. .
not: dlshea.rtene(k\and waited . there - for a’year:
“and a half apd when he" fmally found' himself -
quite kel less in gcttmg ‘the “Kind favour off, .
Ustad Wa:zu- Khan, he tried to commit - ‘saicide:
by thfowing himselt before: the motor car of the SR
N&Wab who was- just-out: for the evemng stroll G
"’ﬁth the grace of Grod hé Wa,s nob run- over bys
the car but on the othier “hand, _1t WaS stop' :
ped and Nawab Sahib' ‘enquired - him -the - caus
of thls qua,nge behaﬁflour on the pa,rt of Alla.hud%-"'
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din~ Khan. Khan Sahib, with trembling voice
fela.!_:ed the real cause to H. H. the Nawab of

'Rampur, who, after hearing all, asked ‘him to. ,
_attend his Durbar on the same evening and also,_°
“gave him the assurarice that his request. will be
“duly ‘considered if he could prove himself J:eally '
deservmg - He presented. himseif befOre the
thwab ‘who, asked him to pldy on-tfie various -
mumcal instruments on which Khan Sahib had -
good commsmd a.lready menmor@ '

His nghness was real]y pleased to hsten
him and made a. requesh %0 his. Ustad to teach
this promising. musician_to his hearts content
and a.]so allowed Jhim'a scholarship for his main-
tenance, - He- é\ontmued learning ' from - Md,
‘Wazir Khandor about twenty years during which
he was. fortunate enough ‘to receive his person-J :
al and kEEH interest after the sad. death of the -
eldei& son- Md.. Pyare Miys for about -eight:
xems With the permission of his.- . Ustad he’

‘attached hlmself. with the. court, of - Ma.,lhar:- :
“H. H. the Mahxra;a Brij - Nath Smgh Bahadur,
‘I8 his. disciple a.nd took much interest . in music. -
thn S&hlb Was. prowded with all posmble;
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fac1htles to popula.me music. in. hlS state 'and‘ R
‘slso outside. Hence a band of Indian musxcal R
instruments .was . orga.msed by hlm and "he b ~
selected the poor little, village boys for ‘this - o
purpose-and the : success that he had” received' 3
in this endeavour is only surpmsmg

‘i

It was the ma.m drawback of almoat nll"{
‘the artists of his ‘age - that they Were never L C
“willing to impart musical " tralnlngto any ome

It 'is' Prof.” Allah-Uddin’ Kha.u, _Who 18 'the ~-
only exceptlon to this 1nvs.frable weakness of )

the musicians. The *band* ‘organised ‘by -hid .
only a couple  of yéars “Bofors ‘the “4th. &’ Bth’
All India Music Conférences held’ at Lucknow:'_': s
‘inthe years 192&\&, 192o, proved its utlhty ai N
ong. all top mOst musicians, great’ schoiars, con: s
noisseurs. a@ﬁ lovers of musie and the' great sgbae e
ility that e possessed The ‘band consxated of Lhe
foliom}xg instraments; “Three'; Slt&I'S, Two. Vio |
ling Two Dilruvas,. ‘Two flutes:; . Fwo. palrs of.j_.' L

'Vlﬂla.. and. one Naltarang (hollow <rinetal
.cylmders cut to - the. proper length to: f{gwe ‘the
" “’flmalte note  of the: scale) It Wa,sa novel
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combination of Indian musical instruments,
: and was very highly appreciated by the an- |
dience. Indeed this band was very much in |
demand throughout the whole -session of the ;
" conference Some more instruments were adde'r}

© to it later on, At presenﬁ this is the besb band 1
+in India. o ".

¢ § . kS
.9 , i

B HLH Hwhness is hbera.l enouun bo allow thc-_' :
- gennine deserving candidates to] learn from his. )
“teacher, Khan Sahib neves ohjectcd to teach
_ 'a,ny body who had app;oa.ched him for the. -
same, He had produced about a dozen - pupils
who are. consndered by be the masters on théir: -
- respective mstru\rnents and earned a good
reputation. His\own son sj. Ali Akbar Khan
the famousSarod player, formerly * was in the
serwces ef the All India- Radio, Lucknow, as _
the -;31,1310.. director, only aged about 25, is now ’
in\th'é services of Jodhpur State as the ‘state
:.;mustcla,n Mr. Ravi- Shanker, the youngest bro-
y“ther of Mr. Udaishanker, is the youngest son-in
law of prof Allab-Udin Khan. He is one of the:
__best Sitar:players of this age and represents the
| real Sxtd.r Ba] that should bs phyed by all in: |
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terested in Sitar taught by hlm He is the muslc'- o
director of the”A. I. R Externa.l Serwces;_

New Delhl

Prof. Allah-uddln khan is t.he real em-”'

bodiment of the popular saying *Plain - hv1ng~

and high thinking” He is absolutely freo from C
vices that are generally. known as the; a?mstlc o

temperament. He is a great devotee sand has

every faith in religion, He had’ a.{éo “travelled -

through out in Europe with the party. of Mr.. .

Udai-shankar as the musw d.lrector and won
the internation repute. He is” the ma,ster of B

elghteen Indian musmai mstruments and re-

presents the tra.d:tmna.l school of Tansain,’ He'\.: __ B :.- =
'. is one of the greh\bexponents of this century '

SHR‘I CHANDAN OHOUBEY
\" .

SyQ\Ohandan Choubey was bom ina hlgh_' o
class! ‘Brahmin family, the reSIdent of Ma,thura. o

An 1870. A.D. His father’s ‘pame’ was Syt

\Amha.]l Choubey, who, was not only a reputed 5 -

Dhruva.pa,d singer but a good wrestler boo of hla____f_. P
I[', is ..

e "'

age, a rare combination in a. musman
sald tha.t he represented the tradmona.l Dhru



76 The lives of great musicians

vapada.s of the School of Swamx Harl Dass of

Brmda.van the tcacher of Mlyan Tan-Sain. Syt
Chandan Choubey ‘had his training in-Dhrava-
. pad from his father, Later on he had also

_ lesfnt"Kli'eyal' He ‘was. in ,the front rank of \\

rausicians and ‘was” noted for his excellent'!'
_+«Mindk” and “Ga.mak’ He bhad a nch SWeet'l- 4
and hxgh toned voics. He was famous® at hm‘".

A

. na.hve place more as s ‘wrestler than'as a musi--

cian, “He breathed his last. @ \the a.ge of n

seventy, only a couple of ye&fs ago S

SHRI DILIP CHA\TDRA VEDI

_ Shn thp Chandra Ved1 was born st Anan-
dapur in the Paniab He +had' mastered ‘the .
. art of playingans Harmomum at his early age
and startedh ]earmng vocal music from = the '
well-known ‘practical musmla.n Byt. Bhaskar -
_--Rao '__aﬁd_used to accompany him on Har-
: ,:_.'occasmnally This helped him miuch .
"_-‘m cquiring the real method ie.. styls of his
,f:',’smgmg, ‘and after his death he became a. stu-,

‘o

:’-'dent of usta.d Falyaz Husa.ln Khan-the foremostf:-'}

: K_‘he_yal a\:nggr of the present age, He is an ex-
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ddious 3 voige, and he ¢an sing very ‘well’ many:f
of - the different types of sonﬂs N name}y,:_
Kheyal, Thumri and Ghaml "He had' earniéd
» very good reputation - for ‘his.  art. Won:'
several medals from ‘the various ‘miusic con-‘j_;

ferences of these days. He is ‘one of the "best g
among the professmnal musm1ans '

_ R4
The College of. Indmn Wi[usm, Baroda
The late’ Ma,hara‘;a, ‘Sir Sa,yap\’Ra,o Gaek

war, who was deeply mterested in _ fme ‘arts.

specially II]IlSlC, was graemﬂs]y pleased
estabhsh a “school of Iudmn musm know o
“The Bharattya Sangeet Pa.bhsha,la,” in the year AR
1886, A, D. to ppo}wde facilmes fora,sys .
matic training in “high class Hmdugtham ]IlﬂSlC e

bobh vooal and mst;lumental

H mg}meas parbmularly desmad that ai}‘f S
his: sub{}éets should -acquire - Lnowledge of and:’-"
develop a-taste ffm _classical” Tndian musm _so
ﬁat if it does not make them rich in’ worl
hings it would at lea.sta eriable thém o' pass the
r leisure in delighl:_"' and’ p_l:e_'a;sure.-. The work: of
Superwsmn of the a‘nove school was entrusﬁeu
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firstly to the well known Ustad the late Man
" labux and after his sad demise his son the late
" UstadMurtuza Khan took over the charge of
the school and conducted it on the same line
seb by his _1‘aste father. After his retiremenit,
~ Mr. M. Fredlis succeeded him in 1918 and'he
‘ served the school with credit till 1928;" A

In August 1928 onie of the masters in Violin
“ Difruba and Esra] playing anda-scholar of In '
‘dian musie, the well knowi ﬁrof Hirji Doctor
. B. A., B. Sc., was appointed as the principal of
the said instiution, aith a hope to run the |

- school on highly scmentlfm lines, which let be

‘said to hig credif prof Doctor has Succeededm:
dmng._ PP ¢ W
QT

. The, system of teachmg followed by thls
' mst.lt@tlon is the same that has been laid down
_ b{ 1he late pt. V. N, Bhatkande. B. A,, LL.B.,

3}111(1 the course of stndies is just the same as. Al

5 India Mazris College. of Hindusthani Musie,

- Lucknow The complete conrse of studies cov-
) ers a perlod of five years and every sucoessful
- i'_ student is exPected to "acquire. a. sound know-
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| ]edce of the theory and attain proflcmeney in |
) performmg forty flve popular Ragms '

- Instruments taught in the eollegé “are O
-SITAR, DIL'{UVA ESR&J VIOLIN TABLA \
AND SANAIL S RSN & MR

Musicians of high' a.rtlstlc callbre and stand-
ing are employed. by the Baroda D\urba.r a8
Court Musicians, The total nun;ber of such L

Prof. Hirji Doctor, is  thé\Director of the

- Amusement Dept also. The artists are special- =
-1y maintained for the personal entertainment .
of H. H. The Maharaja Sahib, distinguished -
state guests an&for various Durb&r funetlons :
Itis a fa,& that proi “Hirji Doctor the
worthy erclpa,l has strained every nerve to

_ -brmg t\h«ls institution to 1ts present sbatus of
' a.fir.gt ‘Tate musm cojlerre Whlch is. perhaps
the oldest of its kmd in Indza ' B

:"\

C “ There i is httle doubt tha,b th1s mstltublon has o

- fulfilled a deeply - felt want and. prorm‘esa
bmght future for the,_ cultare - of Hmdustham

g musm m modren’ Indla

Y

“artists now serving there is- a@tmt mxby five.: “u
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Khan Sah1b Ustad Faxyaz Khan. .

Khan Shaib Ustad Faayaz Khan is one of .
the foremost musicians of this age. He ori-
sinally belongs to Agra and had inherited the

\, AN

art from his father. ustad Iate Gulam Abbas\ ™
and his uncle ustad Jate Kallan Khan., Hlﬁ_
father and uncle bobh of them were the ]eadmg
musmlans of the second half of the lagk. century
They were the renowned represenfatives of the
e Rangﬁa, Gharana >, ‘1 e., thelschool of Ch-
arm and beauty, which is stﬂl famons for the
exposﬂtmn of the vanous technmaht]es such -
as, ¢ Alapa, “Bantﬁ’ it Gamak ”.;" aiid
“T’m” ete, oA SR ’

Ustad Fal (Kha,n is a bom genius. * He,
Was 80 mtérest in musm tha.t in hls young
age, while. K - was under his tra,mmg u&ed to .
parcticg’s musm through out the whoale mghb for -
2 ds cade of yeats before his: father and uncle.
{tm 'said - that his father was specmhst in
;@hamar i. e.« Hori ” type of songs. Hence
1e had learnt the same from his" father and_
mastered init. He had also lea,mt Kheyal and
I,‘humrl type of songs from hxs uncle “who,



Shri Vadi Lal Naik—A Scholar. .
: S (See page ... 105)
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Nawab Wajid Ali Shah--The Lover of Music.
(Bee page
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was also a epecmhbts in tha.t Tine. He possessas

a rich, sweet and melodious voice. His style of
“ Alapa  singing  ‘ Bant” ¢ Barhat . anda

* Tan kartab ” i3 really wonderful He is thie’ D

recipient of several gold medals from the, ,‘&nd

4th, 5th, and 9th All Tndia Musm Conferences

held at Delhi ind Luclmow ‘He had won sever .

al gold medals and titles from th;a{&hjefs_ of the
Native States. He has " travelled” through ous

India and his 1 music has been hlghly apprecmt—
ed. by almost all. L. H The Maharaja of

Mysore honoured bim, WIth bhe title of “Afta.b
e-Mausiqui™ i.e. tthe sun. in the domlan of

music. He is i g\eat demand every where in
musu, ou-r*le.:1

- - Pt @,be V N. Bhatkha,ndep ‘was very

the

much'mtoved, when he heard him at Kashmert
cﬁaga Yaman for about a' month every. day ..

'- yfor about*an hour’or 80, and it'was due to ‘him

JH.H, dame bo  know “thé. great ness - of

Faiyaz = Khan in music and began to: ‘pay

- much a,btenmon to. hlS musm and a,ppwclate it.

Ustad Faiyaz Khan was appombed by Her.

. Highness as the Baroda State Musician.
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He is st}ﬂl retalmng the post there. He is also a
good ‘composer ‘and has composed many songs
in'the ‘surname of ‘‘Prem Paiy”. Few “eeofrds
of his' music ha,ve been preserved by someg
Gra.mophone Co, Khan Sa.hlb is a real artist ~
He "is “not at all p&rmeular to~ 1mpar§ J:us
'anwledge to’ any body _. ;'_ B ;-‘....«&‘-

. 8hri 8. N Rata.n]a,nker the faqourlte pupnl B
of the late Pt. Bhatkhandeji haet sbme training .
-from. Khan . Sahib, Prof\Dilip :Chandra "
Vedl me & Atta. Husaa,m Khan are the two
'other puplls of Kha,n S&hlb who have made-
aname a,nd representé the sbyle known as -
“Rangﬂa Gharanm\ n

& _
Ustad l*a.ryéz Khan is an aamsb of Wlde'

fame and, mputa,tlon and. isin- the -foremost
mnk C{f\voeal ‘music.. Everv lover of musm )
mayihear hIS sweet musie, e
' ’ RE
3 \ Shn Gm]a. Shanker Chahra,verty
Shl‘l Gll‘l]& Shanker Clnl;mverty was bom B
at Bahra.mpur in Bengal i in the year 1885 AD.

(Ba.nga,h Sa.mb'a.b 1292 4th Paus) Ho is one of o
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| thoss,” who, ha,d ‘the oppertumty of" Ieammg

Thumri ° from t.he lea;dmg Thumri Smgers of

| \Tort,hem India the Tate Bharya Sahib Ganpat
] Rao forgeveral years ‘and after his death hestat-
ed lea.rnmg Dhruva,pa.d from the foremost Dhr- \ ‘, .

avapad singér of Bengal the late ph. Radhrka

| Mohon Goswami.’ After acquiring sound” know

ledge of the ‘same - Shri - Chakraverty started
learmng Kheyal from the reputed’ Kheyal sin-

N

LN

gér Ustad ‘Muzaffar Khati of DU, He ‘had - e

also besh t0 Ra,mpur State to, leam Dhruva,pwd

And Hori from the late Ustad Moha,mad All Kha.n o

one of the last descendanbs of Tan Seti. He Was
also ufider’ the trammg “of ‘ustad - late: Badal

Khan and Chottey Nfunney Khan of - Ca.lcutta

for several years\\ [P S S |
* Prof. Cha.kra.verty possesses a sound Lnow-

'ledge of voezl music inall its stylea “He  had
: Spec:al{aed himself in’ Thumn “Heis not. only
,one. o‘f the besb musmlans of Benaal but also a

mcces&ful teaeher 4 Ttafe ‘combination . mm(mg
muqmans expxrcd only m May 1948

‘Shri Gopeshvmr Banerj ee.

Shu Gopeshwar Baner;ee Was bmn 'm Ben- :.'

.\
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" galat Bankura in 1879. A. D, (Bengal Samba

1286, 25th, . Paus) He had his training in voca

~ music mainly in all its branches namely, Dhru:

va.pad ‘Kheyal,, Tappa and Thumri etec from~
his father, the late Syt.. Ananta Lal Ba,nergee

Though he had his:training in dtfferenb ‘styles
of songs and compositions he had¢ spemahsed

himself -in Alapa and Dhruvapa\d singing only.

He was awa,rded a Gold- M da\,l for his Dhra-

~ vapavad singing in the Ti:urd All India Musw
. Conference held at Bauar‘es He ha.d also com-

'pﬂed in Bengali- few books on: Indian- Music,

suitable to’ studez;té* of vocal music, He. .was., at

tached to the. cnur:s of Burdawn, Mayurbnun;a

and Na.tore\ln Banga] for several years and

- also servédrthe music school at Caleutta known

a8 S&ugéet Sangh, as the prmcxpa,l for many

years,: He claims hxmself to be one of the re-

. presentatives of,  the Tan-Sain school of - musw

P o

~f generally known as “SENIA GHA*{ANA o

O

Prot. B‘merjee 8 ome “of the Ieadxng
musiclans of Bengal-.and is free ‘from  all

artistic - ‘temperanlents.. He . represents . the
| Bxshnupur Sehool of musie—a reno wned cen-

¢
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tre of musw&l culture in Bengal- I-Ie has been
- honoured with the t1tle of Geeta, Sa,mra.t. and &
- Sangeet Na,ya,ku. by H, H. The "\Imhra;a Shri Oy
Puran (‘handra. Deva Bahadur of . Mayum |

Bhanja & H. H. The Ma,ha.ra,] Shm J&ttndra. _ 
Mohan Tha.kur (Bengal) C \\ R

Ustad "\qua;ffa.r Khan\\

Ustad Muzaffar Khan wag hom at- Delhl in

the year ] 1868. A. D. He ha,d his tmlmng in
music from his father laff,e Ustad: Masid- Khan

a well known Khey&l smger of his age. Usta,d
Muzaffar Khan t}a}s specialised himself in Khe-
yal singing a,ngkkept the traditional style of
the same- Whlch he had a,cqmred ‘from his fa- L
: ther. st expomtlon of Gamaka., and 'lan s

wort& a.pprecmtmg

\iarrls College of Hmdustham Musm, Lueknow

QY (INDIA) g

The Marms college of Hmdustham musm o
estabhshud in 1926, to prowde :f'amh’mes “for- o
systematic ‘training in-highclass™ Hlndustham \' B

. music;. namely, vocal mbrmnental and dancmg
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" is now the premier institution of ity type in
India.  The representative character of the
 institution iz amply borne out by the fact that-
people from all parts of the country and froms \
all classes of society have availed themselves
of the Tacilities afforded by the college fof. mu-
- sical training, The number of studepds on the :
roll is about five hundred. - This mstltutlon at
* present is known as the Bhat ndo Sangeet
. Vidyapith and is fulf]lhng andeeply long felt

* want and promises a brlght future to the. cul
tuse. of Indian Musm R

The system 1:@ teachmg followed by thls
institution 1Kgnite sound, absolutely - scien-
“tific and mgst elaborate. The complete course .
of studles covers a pericd of five years aud four
montha\durmg which a student has to acquire
-pep%t ear- trammg and knowledge of musical
notes, to study in to detail the theory of music
'.:"'a,nd to pra,chlce in vmce ‘or-on instruments, as
the case may be. .In order to atfain prof;cxency'
m_perforn_;mg forty five Ragas with alaps, tans
and at least : half-a dozen = classical " composis
tions, such as, Dhravapad, Dhamar, Kheyal.
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La,ksha,n'a, Gee’ta.',' Swafema,hkas and . Thumn |

~orin the case of instruments, Gaths and Tohras;,
The instruments, - namely . Dilruva, . Esra,],
Violin  and Sarangee of the bowed. stnng

~ type, Sitar & Sarod of the plucked: steing
type, flute of the wind instrument type; Pabla; -

& Banya and Pakhawa] of the drum;§hgcies are
taught there. The theory.. portmn\of the = co-

)

'\

urse . eonmsts of 'a detailed \sbudy W:th &

Lomparfitlve out look of the rules and ‘system -
of Ragas of the Hmdustham system of music -
- from the ancient time tg the modern age. High
class classical, i. e., Kath&k ‘and Manipuri dan- -
- ces .are taught. Tbe head of the various depart
ments  are ilnasters in their respective eub;ects o
hence they .4rs producing each year guite a =
‘good nu\mber of - bright" students in almosb' .

all t}\sub]eets s o

Thls course is aga,m extended to a furbher

~per10d of two years for higher studies in musio, - -

Daring this period about. 150"Ragas are taught
‘with higher: techmca.hﬁles, and  critical sbuches
inbhe theory of the Anclent end m,edxeval lzter

atures on music,.
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. Affer completing the full three years and -
four months successful candidates get the Cérti-
',f'_icate'.ho'f-;:[. M. C., i, e., qualified teacher in mu- -
sic and enable them to'get services in all the 2
High schools and they are suthorised to teach
up-to’ the ' classes X. through out Indxa, and
after the expiry of five years and fonf) months
the successful students get the degree of San-  °
geet-Visharad., Vadya V1sha,ra\d or Nritya -
Visharad; i. e. Gradua,tesm Voéa,l music - Instru-
mental music® or Danemg ‘The Graduates of -
this.College are cons:dered to be the best tea-
chers and expert musicians or Dancers, as the
case may .be and a}se authorised to teach up to
'the B, A of a.}l:the Indian Umvermtles

The hzgheszt degree that is awar ded by ‘this
-_ -Umvers?by is the Sangeet Nipuna, i, e. Master .
in mmc and Doctor of Music Whlch COVers &

"‘Pemod of furbher training for four yeara two' .
;years for eaeh degree a

T e

. The Vldyapztha can’ r:ghtly ela.m1 a very :
'__large share § in. the. present daw awakenmg in
‘ the hne of musw and is recogmsed to day as
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‘the best and virtually, the. On'l'y" institution

- imparting first class training in scientific and -

. mat zemtlL

systematac music. It:s staff membera and atu—'
dcnts are n ﬂrea.t dema,nd all over the country\ '
and fxguve prommently in ‘music " conferenees :

demionstrations and gathermgs all. over- Indm, -

Tt had 3:11‘!.;8-(1}' ‘produced ‘& ‘good numbar of -
Schola.ra i‘meama- Actors. speclally “stage
%mgers, Radio artists; Muszc {)u'ectora, best-;_‘.f
teachers a,nd professwna,l muswla.ns R

Aparb from the co-opera.tlon a'ad a,ssxsttmce o

of a,ll musie mmded people all over the count;ry -

2 very large sha.re of the rapld; progress made

by ‘this ‘insti tgtmn ‘can easily be abtrlbuﬁed to .
-the urmrmg and selfleaa efforts of Raz Uma

na.th Bah its Honora,ry Secretary, :wu;h Whom N

' the bé‘tterment of the. matltutlon “has’ béen ::‘Ll-'-l- :

nk)st the only a,mbltlon in hfe and : nnder. the

jable direction of Dr, 8. N. Rd.tanlanker, B. A,
' D. Mus., one, of tlw well.. Jknown dlSCIP]eB of
* the late Pt VN, Bhatkhande, the-worthy
_Prmclpal of the mstltutlon “hai: ‘been i

H
'
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 Shui N&ra.m Rao V} A8,

ﬂe was born ab Ko]apur in 1‘}02 and was
ievoted entlrely to music from his childhood. A
A\t the age ‘of eloven he joined the “Gandharval =
Haha V1dya.la.ya” and studied there ‘the arp. \of
ra:)ca,l music for about elght years He hadom- '
pleted t,he ‘course_and passed the, “Sangeet '
*ravin ? Examma\tlon of the said utsf,ltutlon in .
021. He possesses a very Bweet: and. charming -
oice. He is'one of the best . pmducts of Gan-
harva Vldyalaya Few years later he came to .
BOmbay with a \new toe&m his lwehhood His.
wsic was hlghiy a preela.ted by tne people of
here He was godn captured by the Record-
nmpany, _who\had taken most of his popular
>ngs for thgxr busmess purposes Thus he gra~
ually besame a wel} known studm artzsb '

Sh\ Narayan Rao Vyaa haa ‘also. attended
uany muslc conferences and has - also taken -
art in’ numerous public funotmns, where he L
ad eamed fame &nd recogmtwn. :'-

Shn Na,ra.yan Ra,o Vy?ss is an a.rtlst; of lngh
'oblty.
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Ust,ad Peyare Sa.hlb

Ustaad Peyare Sahib, is saad to’ belong m (;he »
family of the late N&W&b Wa]ld Ali “Shah; of

| Oudh. He possesses a very h;gh tone of oics., Q D

He is -expert in Gazal and Dadra ‘and" also\"

Thumri singing, He is a fa.mouawmu.swm,n of
Caleutta. Several of his most populat soNgS-are T
preserved by the vanous Gr&mopthQ Compau- B

d

Iﬁs. Lot —"':3 e ..., I AT ) "\_‘ .

Pandlt Ra]abhalyapoonchhwale,
L S&ngeetacharya CE L er

Shnyut, Ra]abhsuya. poonchhwale ‘eomed

fromw & respectable, eﬁhodox Brahmin famxiy of -
‘Gwalior. He was\born at Gwa.hor {on the Shra' B

wan’ Vaddya 14) in (the Samvat 1939) 1882 ‘4, D o

He bad hlgﬂa.rly education in i;he Jocal schaoi co

and’ w wery much interested in. -musie.: Ha,r '

- monmin wag very much popularin thoss . days o
I even & smgle performance of music: coul{i m:at o

-aetermmed to searn the same aud with, ¢

e completed without it, hence it was Very po- .

pular and commorrmatrument among the  bro- - »
fessionals and.- amatenrs. Syt Ba,iahhmyajx\
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point in view ke started lea.rn:mg the art of pla,y
_ing'. on H&rmomum irom his father. Syt. Bal-
deop thes desciple of Prof. Mehdi Hussain the
gmndaon of late Ust&d Hussu Khan, the f&mous
_court musician of Gwmhor Durb&r in his , earlv '
&ge. He eould not satisfy hlmself with. the knovw-
ledge, -thus acquired. He wag a keert, observez
’ and pamatakmg student all aloug and was ver v
serlous in his studies in music,: Jater on he be- )
~came the student of the renow}wd Dhruvapad
Bmger Shriyut Pt, Va.ma.n Bda, snd his eldent -
: son Lala Bos of era,llor and ]ea.mb Dhruvapad
from them for several\years and perhaps till -
fhmr exp:mtion which unfortunatelv oceured in
the years S\amvai;\l%é a,nd 1961 respeetweq

(1907a,nd 19044 D N

Syt ¢ Ra]abhalva,p was kneely mterested in
the ark and deeply -anxious to study it thorough
ﬁé availed the best - ‘Opportunity of leammg _
Kheya,l from the leading artist Syt. Pt, Shanker -
'"Rao ‘of ‘Gawlior ‘which - he had _continued till
Pandltiée_ 8 eXplrat:@n After that he happened |
te meat--*'Shnyut ‘Pandit_V. N, . Bhatkhande,
wham ‘he ihet Pah Gwahor m the year 1817
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( April } and approached h1m mth the mtent:on |
to become his disciple, as- he ‘was’ deputed (I
ond ‘»f the teachers for. stnrtmg Madbava musie A
school on 4he 10th. Jam, 1918 and sent’ tex
Bombay with other schola.rshlp ‘holders’ for; tm- -
ininz from Syt. Bhatkhande in the morth of
October 1817 by late His" Hnghness Hip' reqﬂ-'_ >
est was highly appreciated by the, \1&%8 ‘Nayak -
Syt. Punditji and he 1mp&rte& to him- the
kmowledge that was lacking in Him: Since then
tilk the sad demlca of Revea:ed Syt, anhtp ‘he . -

bad alwa.ys been in close sontact with him'and

was one of the most helpmg hand to. his - work,
-&pecmlly dnrmg hxsg\stay at H&ndwar in th@ .
yoar S&mv&t 19?\9 ' - -

Syt. Ra]hbhaaya is. t.he bmlder af hlB OwWD
careoxﬁehad ‘mastered the AT of musm and N
mam}y Kheyal amgmg through his pessona} .
effortn and Btrong devomon to all his Garus and
%6 Revered. Syt. “Punditji, ‘He perfeet;ly rajpw .
. sents the t.ra.ditmnal system ‘of Kheyal singing -

* of the famous miusic school of Giwalior; of "this
~ “age,. He holds a very ‘good - coramand in- the
 sphere 02‘ music. He is. not anly 8 aueeesaiui -
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" prmclpa,} bun also an excellent teacher the
_most .rare quahty whwh almost all. musmxaﬁs
“lack, He a]ready has produced not less than a
‘_hundred of brllha,nb students of - Ind1a.n musw,

- who are domg thelr best in’ the f 1e1d of musxe

" . 'jand have ea,rned W1de name and repﬁtamon

. ‘Besides all these services in the cauge, of musijo !

'.'.é_eha has all along been guldmg the\a.uthontxes of -
. the different Boards of Educagmh in; Northern
. Indie in the preparation of\the curriculam'of

_---:musw for the hoys and gzn'la of the High' school .

_ éa“d Intermedm,te colleges for more than 2 de- _

: H1s peacefiul* mmd sympa.thellc beha,v;our
 and encourag g words inspire all,” and t,hoge
* who hagd@iiy opportunity to corie in-his ‘¢loce
: -ggnta,ct;have certamly been mﬂumwedf by “his
-,. :@t personahty . His famous work on Tan
- entlt,led «¢Tan Malika » s an excellent work
' that removes -all ‘the- teohmeal d1ffmu1t1es of
) -.the. Tans generally known as the GWahor sbyla
of “Tan Kartab: _

- He has two daughtera amd one ..son, _named
Balasahlb Poonchhwale, who isa graduate of

f"-; s'e Cores g
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‘I o SR N . -!f.":.:_ : .
.the Madhava gagzgeet Ma,ha, Vldyalaya and a,n.' o
| - expert miusician, s -

Dr S N Ratanjanker, B A D Mus

_ All mest all students mus;c ]ovmg p&gple SR
-'ami gcholars: of. mugic are:familiar with the pop-f-_'
_-ular name of Dr. Ratanjanker-the most-worthy » = -
| - principal . of the All ;India Marns College of’
“-Hindustani-muosie,; Lmknow and.the well know
* author of Sangeet Siksha in thitde . parts, Abhl‘ o
nava Geet Manjsri and othﬁr Works, fha i oy
"authbntatwe -books.on, mumc %

Lo

; : 14
Shnyut Shmkr@hna, Namvan Rata,njanker
" somes from ' § ¢ wery respectable - Mabarastzian
" family of Bom\ay “His 'Father; : late, * Shriyuy
"-""ﬁ'ara.yan Qovmd Rata,n]anker, was-a&. veputed
" police’ offidér in Bombay. He was a religious -
" man,\(hﬁrouahly honest and'above all | \supersti-~
* tigns) he was Keenly interested. in fine aris . and. L
shﬁara.ture aund could apprecmte the. resl; merl‘b" R
md value:of the same and it was only dueto his
- innate love for art, specially music, he; h&ci not
only encour&ged his. second, son to: xna,sier the_ SRS
uwme art of musw bub prcmded ali faoilitien
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_ th&t were essantla,l for the ftﬂl deveiopment of -
_ thesame along with the general educaticn.
Byt. Ra.t‘.amanker was born in Bombay, Sunday
_‘the 31st of December 1899, He had his earl;c~ )
-' ﬁ&uca‘mon from ‘the Elphinstone Middle Bchnol
. .Bomb&y and passed the Entrance Emmm&%mn
Cin 1919, He tiad learat conbmually “for three
- years enly Al&nkams before he Qctua]ly start-
- e to learn munie; sad qumi;:{bmplete know
" ledge of Swaras “from Byt Krishan Bbate
* s'well known' t@chmman of“the art - of musie
‘of thosé days. Some tame after this he hed pm-
‘ved himself to bo one! af t.he best amateur art

\st oi' Bombav \"

_ One da,y ih\the evemng Whan Syt. Namyaﬁ |
'Gowmdﬁ . Batanjanker was out fm‘ s walk, he -
'happen{i to - xe0h 'Syt 'V, N. -Bhatkhande at
i {;hc{vivpau and in the course of "“their: talls the
fo‘rmer reque@ted the ia,tter to examine: his: gop
et the knowledge in ‘music he had acquired
i thetand’ Wamted his guidance for his- fur-
ther studies'in wusic, The late Punditii gladly
sonsented “to- his' request and’ when - he bed
_hear& hlm he t@csk anterest in hlm. Byt



tua B A, from the Bomba.y Umversﬂy..mti.

L S\t Ratmn} anker was. & great}devotee
_ hxs Guru and so he was ablé o kam BVELY: gu
_danse, instructions and fatherly affection fro
“bim. He has thoroughly mastered the a1 ¢ an
_tanking any current omrae’ Ra.ga. to-i
' feomou and will thiis-create & doubt ' h
mind of the crltms\thab perhaps e ha;d*ma_
. o0 “the very 8a \e Raga, Wwhicil is very- selt{ci "
found'in very few musicians, At presentth
i3 1one! except him, who. can easily sing -all 'th
rare‘&agas and can bring out-and keep up ‘th
_wrrect spirit of the same. Majority of the mu
Yins have foew Ragas in which-they are ;g
_ tpable of singing nicely but are; tota.lly:-.z:-' :"“a
Tk, about the rest. - His ownr orngmal composx
.ﬁOﬂB that are set to different Ragas ‘a
bright examples of his great creatlve pow
ommand‘on the art, ( His composmons g1
| “tollested in the book entitled * Abhinaya. Gea
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evered Pund1t]1 asked perhapa, his beat
studehit 66" learn’ the ustadl stylé of Kheyal smg-
.' gjroml ths well known Kheya.l siriger Ustad
“Faiysz Hiifsain’ Khani, Aftabey Maualqm the
‘court, musician of the Baroda state, whmh his .
'moﬂt obiedient pupil agreed to do@nd 80.he bad o
been‘mider h1s tr&mmg for fwe yea.rs

" Dr. Ra.ta.n]a'nker ha,doﬂedléal ed his life to the
cauaq of ;nusw and.- fotlowmg the: footsteps of .

his Guru and wilk fulf:i the ambition of the Great
‘Departed: Sout\\?t V. N.Bhatkbande. Heis'a
membeiof apisié committee of theU P, Bosrds
ofix Eduqa.tlon “and: the : Banares ~Hindu and -
Alla.k@,ba.d Universities, Under his valuablo'guid:

- ange and ‘direstions the syllabiis and eurriculam .

':D‘f music'for'the ngn School Tuterthediate, a.nd o

‘B Al ‘aré'formed and sét up ‘by the nuthorit:
ies doncerned: He is ‘the soul of the'Bhatkhands .
| S&ngeét Vidyapitha; and’ The AW Indis Mhreies
Goll egé of ’Hmdustam Muisic; Lﬁcknow and e
“othe ' utlona oi‘ musw through out’
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| &‘I&y 2" v ?Oona. He is & succesaful te&cher and

-Tlié li.ves of gr'ea.t 'muéich'ﬁs o 99

B\oxthern Irdla HIB sober “mind and ]ovml

.'_nutuze atfxactasall wbo, happen ‘to ‘conte* i

- B e au‘bhontles of - *Hm Mmster‘e
Vcwe have recently’_ ecorded some very matrucw :

i twe ‘but*interesting records : that ave verylase-

ful to all Jovers of music,’ teachem andsttidents B
He is one.of the; sgreat., exponenta af J:nusm oi’ .

| bhe 20bh century. I \‘- e

_ Shn V N Patwardhsm. : | B
Byt Pathwardhan mone of the ’best ‘;)1.‘4:;(1%‘:§ -

of t'he “Ga.ndharva ﬁf&ha V}dva]aya, ‘and per~ |

sonal dlsclp]e of ‘the late Pb Vishuu ngamber.
He'had edu afefi himself in voca,l musi6 ronly -
He possesses a Bweet zmd powarful voiee. "

Syts- E’a,twardha.n ia the pnnmpa.l of his gwn

| Mu@.ﬁ School named "Gandhamva Maha. Vldy

(TR

H;?f‘
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asician | but a.lso a goed ac‘bor and tha sklll
high he ha,d shown of his art in the pjctum
MIRA 7 is. simply a-gtcundmg and his song

Jogi- ma.t-]a—ma.b ja-mat-ja, is still remambe N7
ad by all.lovers of musjie. .. . ... . . N

Sbn Vishnu D1g&mber P&luaker

Ona of the best followers of the béachmgs of
oswami Talsi Dass of this agaN ‘ﬁas the late
t; Vistmu Digamber - Pa.lusher and every
indu-sheuld be proud of | hlm . who appeared
efore all devoted pet-ons! ,tor & very sharg, time
d. dha-appeared immedxa.t»ely a.fter hla miss,
nery WDI'L. was, dﬁne w0 the ext@nt as m was
seded N

TESLI
L

Shn Viﬁhnu D}gamber Palusker Waa bom :
the\yea,r 1872 A D, in ‘the Kurtmdwa,d
ste Vn the - Belcrua.m mstrmb He heg&n to
wzve educabmn a.t an yearly age and showed
ab promise, but an accident through ‘fire:
ths seriously and’ perma,nentlv m}ured hig’
»g and rendered him incapable of con’ﬁmnmg
atud:es. So he’ ‘wag sent by his fa,ther, Shri
;&mber Gopa,l Palnsker. to M.lra} far fmm-
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Shri Raja Bhaiya Poonchhwale—An Ideal Tezcher.
(See page ... 91
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mg in musnc under Shn Ba.lkrlshana. Burval,".

“who, i ‘; is sa.Ld was e‘m experb 1 _"'musw ‘of ‘his
time, Pu szhuu Dlgq,m 'er s_howed prodxg""
_ous promlse and a few a.rs la.tei' he bevame &

noted musician, Hs wa$ a’ grea,t devbhee iof

his' teacher and” ciauld not t:oleratb “the/ 1east,-
happenmus tha.t. mlght hurb hls self re%pect. o

Onoe there was .8 gran& dmner\m a. cotton

L

mlll a,s er&] 1o, whmh almost aﬁ‘ the reapecb- :

able persons of the town; Were mVLted a.nd his

- teacher, Shri, Ba.lknsh&na.}i wai also a. noned .
person inspite of that: he Waa_not mwted ‘Cut .
of cutiosity he n\ade an’ enqmry and leamu-__'__ '

that his mast%wra,s not invited.  only becduse,

although belonging' to.& verywreapaatable fami-
Iy he'hapgened to be & musician’ and this-very
point m@de & turn in. his.future, life, It was &
.txmg%@vhen & muelcxanz}howevex; hlgh hxs ac- o
qampllshmentia and caste-might-be, was not con-_ _

- ~mdered fit to - be: mwted to social: funcnonﬁ of
terpis of equality. with other guests.; - Pt.> Dig-

 amberji ook this mattersseriously. and made - |

- & Vow-tb irestdre: music'ito rtheshigh:: position

which:-obtained-in adoiety:-during; ‘the glorious

dmya of 1ndian- culture, ahd‘ mhhsatmn. ‘Heénes -
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he began _'t__d”devote_ most’ of _I\i_‘is" time to the
ouitivation of musio like the ‘professionals of
‘these days. In the year 1806 "he “with two of))
his fellow pupils set out for. the revival, did
diffusion of music and also for raising itastatus
with a capital of Rs 25/, tl_ia.b.' tooyborrowed
from a relation, They went to Ghisiar, whers
it is said, & saint of high adept diving in those
days, to pay their respect. The' saint advisei
Pt, Vishnu Digamberji to <bégia his' work' in
the Punjab and assured him’ saying that « Tod

will help him in every way.” -

© " After. visit"u‘gf%a.ﬁy" places 'in- the Punjab -
Shri Vishnu Digamber finally decided to settle |
at Lahore and started a music school thers on
May “5th-190L The ‘opening oerem ony - was
perfotmed by 8ir P.C. Chatterji in a small
‘Dbuilding hired on a’ ‘monthly« rent -of Re 13/-.
There was not even o single : studens: for- the
first few days but through bis strenous -efferts
students began to'come'snd about’ forty -stu-
dents .were on-the ‘roll-after a short time, .He
had no meney -to meet . the ‘growing ‘expense
and '-'}Jenc'é.':-._he.'s!:a_.d‘:-.-:to borrow, : When - this -
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smount was spent up the students . offered : to
| bring money by ‘hegging. But with the grace .,
| of God be was invited’;by the Mebareja. of A
Kashmere who presented him with a purse of &
Ra 1000/-, This smount t00 was spent ap; “Then”
his symp&thrsara held a meeting in’ whlch, ‘the
. Maharaja of Kashmere and othe: leading citi-.
zong were present An appeal was n;ade to the:
. preaenis guests and ad a reeult of tbat 8 sam-of
.about Rs 2000/- was collected . onvthe spotb end’
the Ma.ha.raja. of Kashme ra: prommed to donate
" Ra, 150/." per month,” which he paid'till 1907.:
: Gradua,lly the mstlbutl\on ga,med popularity and
in 1904 & plade. of iand was seoured by - him-
“and a bmld.mg m{s aonstmcted for the ‘jmetitas
: tlon known aa Gandharva Mah& Vldyalaya
\Tow he Ka.ntfed. to start & sumiar Gandhmva. L R
Maha, ° :dya,ia.ya. in Bo:nba,y and even built’ a" |
magmfiblent building on Sandhurat, Roadwhlch
is_ smll there but not fortunateiy a3 Gandh-
Srva Maha Vldya.!aya Ha had o income’ “from
the sohool, a3 he used to t-aach feed wcl olothe
without sny oha.rge sll tho deaert{mg students
of his own community, Therefore : Be, had’ to. _
selech Nw& a3 bis head gumer a.nd i 1922 he \
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laid the foundation of.a. new bm}dmg for. thls
purpéae a.nd ﬂamed .1t - a8 Ramnamadhar '

Aebraa. e

Thera 13 no doubt that the mtensely reh
glous t\urn .of hxs mmd whlch was perhaps due
t9:'a series of temble bereavements for out
of his twelve chlldren, four s ms zknd elght daa-
ghters only, one son snrvxved de\*oted all hlS
time to singing the songs QfTuI-l Dass, Suif-
- dass; Mira Bai; Kablr Dasa and others He ha.d
set  the  songs to dlfferent Ragae acéord-
ing to has taste, Tt was ‘the aim of D]gamher}I
to. give. g tm‘n to\muaxc towarda the religloue _
- purposes as ita besn in ancient mmes HIE
favourite song’ aghupam Raghave Ra;a Ram’
Wag sung a.ll the 24 h s'thhoub a break by
him and>his pupﬂs mt i if the “Rimanama:
" dilar}\\@‘i.ahram ab - Nasz& Xt a4 Bhri Vishni
Digamb@r who eretedy taidts ifi tiugic among -
the Ia,y men ’ohmﬁgh“ hld ‘sweet devotional
songs of the grea.h aihitd of India. This grest-
devatee expxred ot 2§fd August 1931 léawng
behmd tlie ouly somr teﬁyears of age and mour-:
néd by aJ} i:{e Bl n'umerbus ~disecipley; an&
the’ ma,gonty of ﬂiém‘ Wére %hef“’\laharaatrlana




ve ¥

The lwes of great muswmnl B 105 -

The followmg are the names of hls besb stu-. '.

dents, whe have earned & good reputatlon
"Sbri. V. N. Patwardhan,, Shri Onker Nath_

Thakur ., Shri Narayan Rao Vyas, _Shn Doe- - ; \
dbar., Shri A, T. Herlaker, He had also, wntten N\
a good numher of books on devo’omnal songa

Pt. Vadilal Nai '
8yt. Vadilal Nmk was born m 1882 aﬁ Sld-

dhpur, North Gu;rat. a place of pﬂg\mnage on
the banks of the river. Saraswati Hi8 parents we-'
re very slmple but rehglous mxnded His mother-
Shrirati Kashibai, who was ﬁeepiy mterested

~ in him explred lea.vmg behind " her’ ‘two ~ 8oms

_ named Vadilab-and Kesha,va.lal ata very tendef _
age of nine a.nd fige, A coupls of months later
Shri ShivaransN ik sent. Vadilal 0" & dra.ma.tm

" copmipany & nmed The Bombay Gu;mﬁ Né.t&k

~"Mandali?’ at Bombay in 1892 to ‘learn the. e

- of acﬁng and’ dfama.tw music accordin’gf 'to the

: ocatlon of the e@mmumty and thus / e&rn
‘ih'm hvmg. ' o

, Shn Vadﬂa& had an mnabe—love for the a.rt of
“ Bh&atnya Sangeét”’. Hence he could nob give
himself up to ‘becomo an, actor. OF & s’mge singer
of thea{;r:eal scmgs He was a good 1m1tawr by

3
\
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nature and tlus natura.l glfb helped hlm to
learn musio from the Ustad late Nazir Khan of
Bomb&y, Who ‘was highly pleased to hear’ fmfn
-him’ the pxecea whtch he had imitated from hzs
_- musm, only hemng the sa.me atandmg outmde
his resndance near the dra.matm company,\ t‘ook
8 fancy to Va.dnlal and aecepted hnn ‘88 his
pupll S .

AL the age of twelve or thu'teen Va.dﬂalp
had to accompany Usta.d Na& ﬁhan and lua
falmly to Hyderaba,d ( Deccan ) because bhey
also had to g0 t,hereI to ea.rn theu‘ Jwehhood as

. Bombay was Pla,gue st.riken then. Usta.d Nazm
Khan, Was, 8 reput@d &rt1st hence it was bub
na.tura,l ior mm to’be too stmgy to 1mpa.rts b.!s |
lore to any bqﬂy, bu’o a cieservmg student l]k&
Syh V&dilal who had not only served him but
had serv’e}d all his relatives very, dehgently, rece”
ived the blessmg of the, wife of Nazir Khan and
only on account of her the Ustad taugb.t hlm 3
l1ttle A couple of years later the party. return-
“ed to Bombay and the 'promising studen‘b of
‘musio had " to join agaan ‘the dramatic company
to meepthe ‘expenses’ for his'Etudies in- Sanskrlt
&nd for the mamtamences of h]E father, '

oungér



: Work quxte successfully and credltably'

At the age of about fifseen. Shn Va:dxlzﬂ,.had' o
lost his father and was left:alotié in this “world B
|. on the mercy of .nature to . look after _hIm
Hence he was sure to get protectibn and “this.
fmally happened When in 1880<ke came in touch._;'-.\ s
thh Pt. Vishnu Nara,ya,n Bhatkandep, -who,’ S
was a father and Guru £ him throughout: hig: o
hfe The success of h1s hfe was, all due ‘to . the;_'_-_.._'
_ aetwe mfluence 0 Revered Bhatkandep After M
. €ome time Va L{aljl had expresssd a. des1re___to._-'_ "
' him that he w&nted to learn Dhruv&pﬂd and s
~ Alapa stylec of singing from tha' repute_d Ujstadg{:.._;

1

".\,.
2Ty
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‘brother and also for hlmself Thla tlme hs “ by
]mned the company in the ca.pacxty of a com-
~poser of dramatic songs and he ha,d done

them gladly allowed hlm to'do’; so aﬂ e
“hiim to " help’ whenever needed ) B
lal went to both these places and aa.w _

i
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Ustad concerned ‘He was indeed very much
pleased to hear them but could not learn

much from t.hem. Hence be had to return back -, -

to Bomba.y “without getting much from"
them. ~ Since then he became a dlsmple of
Syt. Pt V. N, Bhatkandep : & o

~

Rrght from 1809 of 1600°A. D. onwards up'
t0.1924 he was in close assocm.t\n\ ‘with le-

ditji and learnt from him the ¥arious *‘Gayakis

i e., the styles and modes of singing " of differ-
ent * Gharanas” and’ also studiéd in his pre-
sence the Sanskrit worics on music. His chara¢-
ter and lite” were \{noulded by the influence of
the great. perm@hty, Pt. V. N. Bhatkandep ’

Shri. Vadﬂaljl had served 28 the pmnclpa.l of.
bhe B&nscla. State music Bchool Gujrat, for a:
long %me The M&hara]a, Sabib-and ‘the mem-
bera of the Royal family heid him - in great_'
T%ﬂl‘d Shm Vadilalji-was very much apprecia-
tive t.he mner worth of a _person. He liked &
person more because of his moral virtue than
because of his other worldly enwronments He
wag an embodiment of the. old . saying
“ Pi&m hvmg and high thmkmg ” He a.lways :




f
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cared much for nghteousness a,nd atud.les He:: j_.
was (nite happy = and suecessful in his, -
family Jife, This scholar of music. died in -

\Tovember 1947 lea.vmg behxnd him h1s w:ie'_ ';\: e

‘and only one son Syt.’ Mafatlal Vadlla,l Laﬂk N
Who isa M. A, of the Bombay Umversxty
Vadtl&lp was about sxxty five yea.rs of age L
Wlien he dled AR

......

" GHATUR™ PUN DII\
Sa,ngeat.‘iayak P Vlshnul\'fa,ra yan Bhabkhande

syt Pe VUNC Bha,t,ghasnde ‘was bom e
& noble and hzgh elas&Brahmm famﬂy in Bom- S
bay on kil anm&shtam} the I0th of; August 1860;: D
A D The pnm%&y educablon in vocal muszc._;_-'

of thna hom musxciém, Who was keenly mt.er- _j:-'-". -
ested | in \musm from hm vary mfancy and . p
'na,tuml!y gifted with a very Iy v_gree_t and. a.gre T
~ ablel volce was. 1mp&rted by u\'s__._‘_dearest mother, . .
b, was hlghly religious ) rainded, - used to ging

the beaumful ‘passages from the. varmus works .

by the renowned saints. and devotees Later on_-,-,_‘f_-_'_ o

-_he waa a,dmltted in the sehool for hm educ&tmn...;.,
- and: there ‘algo he uﬂed to take par‘o in the aet: -



110 ' The tives of great musiciane

“vities in music and won several prizes. He,
‘never took part in any of the other activities -
than music and in his generalstudy. He had
his educa,bmn and trammg in music. both to-
gether Thm ena,bled him to acquire the sound ),
knowledﬂe of the Titerat ures and the m*t of
~music. ‘He had’ always been paying his et~ |
"tention to both the subjects equally well and
‘hence he was' always a successful student in
h]B school and college career thm‘ughout

He ha.d started lea,mmg ~Sitar for aeveral -
-years {rom the late Vallabh Dase Damulji, one
of the dlsclples of Jwan Lal Maharaj, who was
a pupﬂ of the rem“wned Sitar player, late Pt.
Panna Lal Baj avof Banares and also from S]
Gopalgir J alr\gir, & dlsclple of Al Husam _
Khan Bigkar, who, Was ‘one of the 1eadmg Bm— .
ka,rs of/his’ own time, After doing his F. A,, he B
had iQmed the G&yana Uttajek Mandali, of Bom- -
bay in 1884 a.a a member and started leam-- ,

\ mg I)hruvapad from Bangz Buw& Bel‘bagkar-the ,'
well known Dbruvapad singer of Bombsy of,
those days and-also  from ‘hid. Husam _Lhun -
md Vﬂayat Huaam Lhan, whog were the 1&3&1
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ing Kheyal smcrera of those da,ys for several ye—
ars, After fow years, he proved himself to be.
one of the best of thelr pupils and consequently $
he was glven the cha.rge of the musm ﬁeotion of >, 3
the Ga,ya.n Utba;ak Mandal and as such he. had o
to do duties such as testmg the a,rmsts Who, off- S
ered to perform in.the society. This @pportuni: -
ty enabled him to ha,ve the acqua\ntence thh

80 many musmxans of thoge days o discuss ' wi.
th them the various mtrmsm pomts whlch we- -
re full of controversies. Hethad Graduated him-'
self from the Bambay’ . Umversmy in'1885.A.D:"
and two years later he took the. degree of L L."
B, from the same\Umverszty

_ Hla careerﬁa ) lawyer was qmte ‘success-; . -
ful and thape tgo he bad. eammed a- good reputa—

- tion agd~ respeot He was ;a born. . musi- .

01&11\ and dxd all. he could’ to:. . revive.:

the: World of mumc for the full deveiop-a :

\ menf; it needed then He was. 1ot 8« worldly
‘man at all, perhaps he was the, embodlment of
Na.rad Rhlshl He wes more mcimed towards
‘the art th&n any thmg else, 80. to have, now,

the. thoroucrh knowledge ef ali the Ixteratures o




'r'._"
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rnuam in. Sanahnt and also in other languages

namely, Hmdx Gu;ra.t,l Bengah and Telague ete, = :

he' practlsed learmng them for several years

1892 1895 AD) and collected all a.va,llable-’_ _
Jreatlaes in music with & view to compile al 2

;mtable and systematlc work on the system. ol -
[ndian music, which later on was, known £0" be

e Hindasthani music. During has stndy period |
w6 hiad conducted music classes at the -Gayak
Utta]ak Mandah and had delmered several |
ectures on Indian music and they were lughly
a})preclated by the educated persons and also”

¥ the ‘leading and. praminent musicians of

Bombay and other places

Now he wa d\to be well aoquamted with
he various byp% of:songs of the different pla

e8 in’ India P86 he setout for a ‘tour ‘and had
risited alpiost all the iprlnclpal towns in the

Bcﬁi't]:‘\\m 1904 and . g&thered all‘current infor-
naﬁﬁn of the music of ‘the South and there "

06 he had delivéred Iee.tures on the system of

hé music of the North ‘He went to Calcutta
n 19{)7 and discussed thh the musicians and :

chol'ars of Bengal he - ‘however did nob get __

nuch uaeful mformatlon there for hlB work; o
'~ -
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This time he had v1elted Va.gpur, Jagann&th

Vijianagaram, and Deccan Hyderabad Twe'__'_

. years later he made ‘another tour to ell she 1:]1-"'" '
_ portant towns of \Torbhern Indla, nemely,-}_’ %)
“Allahabad, Banares, Geye, Mathura, Lucknew; -
Agra, Delhl, Ja1pur, Jodhpur, Cand Udalpur
The musicians of Jalpur nemely, Me‘ﬁammad_:' <
Ali Khan and his sons Ashak Ali e@d Ahamad .
Ali Khan the descendents of the Manaranga.'\:_ '
femlly, these muswta.ne Were kmd and gener-’_-_
~ ous with him and. geve hlm ell va,luable mfor-_j""'-'-
ma.tlon regardmg the rare Ragae that WBI'B;'-__'::
known ' to- them. and about 300 tredxtmna;li.'
_.songs of their own)é‘rherane were recorded en
“'the phenegra.ph\whleh were . added in hls exce- o
' lent work entxtled“]i[mdusbham Sangeet Padha- . .
‘ti Kramik Pustak Malika 1.6 parts. “Ini910..
A D\he had comp:led the work in - Sansknej-..-__'

' nemed “Lekahya Sa.ngee >y, e the, 1dea1 texj;---_'i' '

“on the current music of - 1ndia ‘and laid down:
the rules for the eomphcated pemts and expla,._

ined them 1ucndly that~ were left and’ Untouch-}____:- .

ed by his predecessors Thle is the only autho- @ |
: mtetwe work - Senskrlt of thm age that:ﬂ_jf s

S
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gives;g.ll information about the art of music-
and therefore should be-studied by every ad-
vanced student and scholar. of music of this
age., Ptji, never cared for his . own name and),
publicity that is why all his works and musical .
-cdﬁip@sitioxjs B specially the ‘‘Lakshya Sangeet
“are under the pseudonym *‘Chatur {Pundit”’
‘Heé had described in. simple language, to en- |
able all. to understand and follew, the rules
régarding the R'aigag; apﬂ __ sgi;;‘:\_t_‘hem_ into the
particular Raga and Tala acoerding to the rules
and ‘notes used in it, In{1910 the 1st volume

of “his monu nental _'x,wt;’}"rk.'_-_thé_ “Hindusthani
S;thgeet _Path&ﬁ’_’, in __'Ma,ltathi,‘ an exhaustivé__
commentary onRis work Lakshya, Sangeet, was
published I'zi(.l\g 4 the 2nd and 3rd volumes of
6his''series PWere published. He is the author of
about bwenty five works on Indian musie. |

) _._'§R$Wl_y;bu_t Stea_dily ‘his. 'réputation_g_- spread
piover India and people from far and near of
all communities and statns. began to realies the
real merit of ‘his great contributions and merit -
of this_'pi_oheeifdf ‘Hindusthani. music system. .

o 1911, Thaker Nawab Al Khan of Akberpur

L



- The lives of great miusicians 115

residing at IQucknow ‘came into" cont&ct ‘with
him and he ont of his curiosity sent Namr Khzm
-alias’ Kala Nazir- a well knewn: musmmn of

Lucknow to study under’ him' ‘the ‘theory and
"'La,ksha,na. Gestas composed- by him. These scngs
wera pubhshed later on by the said Takar
Sahib under the name of Muan fun ”\Ia)gma,t”

mUrdu TN

The 1dee of musie conference \ft)r the f1rst
time started’ by Raja Man of ¢ Gwahor An+ the
15th century, A.D. and itg Was quite. succcse--
ful in its endea.vour Since then to- the end
of the'19th century no sueh music. conference
was held. It was; Bévered Pundlt.]l. ‘who, ‘Held -
with ‘the ob]ccf\hf arriving at difinite . selutlcn
of d1ff10u1t and disputable toples of music.:
Wag very \anxmus to gather.all the .prominent
and. legdmg musicians of the different: schools
urged},he need to H. H. The. Mahera]& of -
.Ba‘foda. and H, H. gladly egreed ~to - his pro- .
| posals; and hence the st Ail Indla Musw Con.:
ference. was held at Ba,roda, i the year- 1915
1916, - He'i is the father of the mcdrn musm
conference He tcok the mltlatlve pa.rt in the
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5 consecutive music conferences held from time
© totime at different ‘places in:India till 1925,
-Bemdes ‘this he was all along one of the yudges
"_'m all the .conferences held at Baroda lst con:
"~ ference 1915-16, Delhi 2nd A.M. C. 1918,
' _Banarea 3rd A M. C in T919 and the 4th, And
" 5th com‘erences perhaps the last of the kind in
_ the years 1924-25. The system already]a1d down
by him was read before the artlstg and acholars
- abd it was unanimously a.ccepte{d by all to be’
. the moat smtable, eaay and Smentlﬁe

_ He ha,d already been touch Wlth H H The
'Maha.ra;a ot Baroda and accordmg to the di-
rections of Pundltig 4 ‘music school was started
there to gwe sqgntlflc tralumg in music to the
:.'Iovers of tmusic. -H: H. The. ‘Maharaja: of
Gwalior Jaté Madhorao- Sindia took keen- in-
terest; m}ns work a.nd aecordmg to his suggGS—_ '
tlons\and gmdance a music school was sbarted
itithe year 1918 after the name of the late
Maharaja Sahib “Madhava, Sangeet V1dyalaya o
He had always been ‘the ‘examineer of the said |
institution  till 1932, Duriug his stay at Gwa-
hor Balasahlb Shanker Pundxbp and his son




Shri Gopeshwar Banerii—A Noble Musician.
: ' {See page ... 83}
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Krishanarao Pundit and Raja- Bhaiya Poon- |
chhwale. The last of these took keen. iﬁﬁerest :
in the work of Punditji and became his ] person—
‘al disciple. He was under his tra.mmg for seve- A
ral years and mastered the art of music, Liter
on- Rajabhaiya Poonchhwale bec&me bhe
_prlnclp&l of the sa.td msmtutlon £ and is
atill serving there in the 151N capaclty
He was a helping . hand #07 . Revered,
Bhatkhandeji, during his stay\ at H&ndwar
where he was compﬂmg his hufre work, Hmdus-
thani Sangeet Padhati Kra.rmk pustak m&hk&

" Late Pu. Vadi Lal Sa.rarﬂa. ‘of Ahmedabad., Syb
Pt. -Rajabhaya Poanehhwa,le of Gwa.hor -and
Syt. Pt. Shri Kmsha.na Na,ra.yan Ratanjanker
of Lucknow a\tha best of his- personal pupils.
These scho{ars were fortunate enough to have
the sourid*training of ‘the great soul. All of
the@hswe dedica.bed their lives to the cause 0f _
musm Besides them he had numerous students, .

_ \who, had ‘their training under his gnidanee and
¥ care in the Gayana Uttajek 1'ta{a.nc'la.ll, ‘\{ajomty

- of them among- the Parsi commumty ‘1t was
- Punditji, ‘who, -had _introduced music as a .

subjeet for the fxrst time ab bhe req_ueﬂt of the -
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1ate Pt Ma,dan Mohan Ma.lawya., who was his
personal frlend in the Banares Hmdu Univer- .
slty and also in ‘the Indian Womens Univeristy,
Poona, Where he had been for several years as,
the exammeer He had also dra.fted a currici™
lum of music course for the Bombay Munigipal
Schools and -also conducted a training jclass in
- Bombay for the teachers concerued. The course .
 was prepared by him and presen&ed to the au-
 thorifies of the Bombay Mummpahty, which
. they have pubhahed for thelr own use. -

| In the month of Oetober 193‘3 Reveredf
Bhatkhande]l Was OVer come by an attack of
paralysm which. was further - comphca,ted by
the fracture o&hls thigh about the time of the
second. attaok These misfortunes, confined him
to bed ana prevented him from taking further
activ pa,rt. in the propagation of music. A
ttuét had been appointed by him for his publi-
:_'ca,tlon 80 tha.t it may not cease at any fime for
" want of finance. He never utilized for personal
needs even & pie ea.rned through his ‘publications:
He was a real patnot and self-less man of high
‘quality and.rectitude, He was very - often. con.
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~ direction, instruction and inspection. I;'of___" -

their respectlvu music schools JDbut :he- never
charged any thing from them. Durmg his " last

| illness, which extended. for over three: years,

he was visibed at his residence by His Highﬂf}@@"

the Ma,hamja, of Dawas (Junior) and Her High- -

ness the Maharani Sahib of- Baroda,j a]I of-

. whom bad a greas reﬂ'a,rd for him. . Tl}e illness .

suddenly - ‘took & serious tum \amd Pundit

N

- Vishna Narayan Bhatkhande b{e&thed his ]a,sb

at-five o’ cloek in the morningvon . the ausplc;- :
ous ‘day of Ganesh Ch%urbh:, Saturday . the

196h September 1936. ; at*his residence, Shan-:._-._
taram' House,: Malabar Hills;; Bombay Thig -

."sulted by. the - various. sb&tes for' gu’id:xné’e -

|

."\

great sonl the equnent of Indlan musie. Was

deeply moumé&by his numeroua fnends in-
cluding mr, M. R. Ja,lka.r and” Kuma,r Shm

Prabhat@evp of Dha,rampur, Who, were present

at th\”’ftmera,l

THEEma""
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g APPEN_DIX
K l._Sanskrit_ Works qﬁ Indian Music

1. NWabya Shagtras 2. Dattilam- 3 Bruhad-Dasi., 4
‘Gangaot Makdrsid, & Sanceet Ratnakar 6. Sangset Pari-.
jat+ 7. Sangesh Darpans B. Onaturdandi Prakasika. 9
Sangset Samayasars 0. Raga Vibodha- 11, Raga TParangini.-

- 18, Hridaya Prakash., 13. Hridays Kautuka. 14, Raga
_‘I‘a.tva. Vibodha. 15. Lakshya Sangeet. - ,\:_\
7'\
A Exponents of Muswe « M

1. Dr S ’\T Ratanjasker, B. As D Mus., Principal, "
Marrias Musiz College Luackaow. 2. Khan bah}b\us!;ad Shri
Alish-alddin  Knas., Ssogsatacharya Majiad © 1}

3 Leadmg Scholars oi Mﬁsu:

T 1 thlr Ba]abhmya Pconchwa.lb. Sanwetacharym Gwa
lior. 4. Shric - Shivendra nath Basmt‘:howkha.mba Banaras.,
3 Prof. H: R Doctory B A B4Se. Pruipal College of
Indian Music. Baroda. 4. Shn N. G Motilat Sidhgir Bagh
Baparas.- 4 Dpe V- Raghavn’n. M. A, Ph. Do Academy: at
Music, Madras. B Ppofs . Sambsmoorthy, B. A, B L
Madras Umvenswr\'i Rev. H. A- Popley. Y. M. G A. -
Madras 8. Shri. \\b Ramaswami Iyar Madura. 9. Mr.
z’;llan])amlc SN :

)4, Leadmg Connmsseurs

I)@ D RB. Bhaitasharya. D. Se. Phe D. V}ce Chance-
!lor; Hshabad Duiversiby. 2. Shri. Dilasp Kumar Roy:
Arw;d Ashram, Pondichsry, 3. Dr. Jai Deo Baran Singh. -
~&fs A Phv' Du Prineipy Yauva Raj Collegs, OBL. 4 -
\ NAhris H H. Brij Nath Sa.hsl Bnha.dur. Maihar, (0- 1)

. 5. Art Cntlces _
1 Prof. D 'P»fMukh’arji., 'M._A;, Tacknow Ifniversiiy.'



2.'Prof.~A. 'C. Afukherjis M. Ay *Allahabad " Universitys
© 8. Bhri O- C. Ganguly Caleutta: 4. Lalla Shri Panna Lal
. Mathur, Sikar, & “ Amiya Sanyal, Krishna Nagar, (W-
. Bengal)} 6. Prof- B' R- Doodhar, Bombay:, 7. 3hri Biren:
dra Kishore Boy Choudhury. Gouri pur.{BE. Beno‘ai} 8.
~ Shrimat Swami. Pragyan Nanda. :

. Leadmg Musu:ians A,
{(Dhruvapad Singers).’ \\ .
I Tstad Rahzmuddm Khan. Indors. 2. Usbad Davaar Khan B

Oa.lcutta 3. Shii Gomshwar Banarn. Bankara. “;

7 Kheyal. Smger "‘\\

1. Ustad. Fa.lya? Khan, Baroda. Usf'a.d Bahle SR
Wahid Khan Delhis, 3 P - Lnsh&na.ﬂao Gwalior: 4.
Ragab Al Khan Davas: . Kasari Bai, Kagkdr. Bombay.,:.
6. Ustad Fida Husain . Khan Rampdc) 7. Ustad. Chand -
_ Kban Delhi. 8, -Shri G- N-' Natt., Ligcknow. 9. .Shri. = .
Dileep Chandra Vedi' Punjah, 80! Hira Bal Barodker. -
Bombay. 11. Shri Onker Nagh - Thmkur Puaniab. - 12,7
Sbri V. N.-Patwardhao. Bgoda. 18: Usbtad. BMuzaffar .
Khan. Delhi. 14 Shri.. Sachin Dso Burmar. - 13. Ustad )
Nisar Husain Baroda. \’lf‘ Ustad-Bare Gulam Ah La,hore.'ﬁ:'
17 Shrl B S P(Lthak Allahaba& :

8. Thumn Smgers-

1 Syt Ram Dag. Banaras. . . Usba.d Peyare S&hlbn'.:.'.-".
Caleubban/»d< Shri "Sambhu . Maharaj: ‘Laeknows; 4. Snr;
%na.tl\B*a*ae (Duel Voice’ smger) Ca»lcutta SR

X : 6 Veena P!ayers L
>) 1 Shn 8 N.: Basu B:ma.ras, 2 Usbai Dateer Khs.n
| :Calcutta. . _ . TR

10 Sarod Players.' s
i Usbaad Hafiz Ali Khan Gwalior. 2. Ustad Aﬁ Akbar Khgn -
Jodhpyr. 3. Ustad: Shalchawat. Husam Kba.n Luc]lncw 5 :_
4 Shri. Timir Baran, Oalcuuta - RN




11. SITAR PLAYERS

" 1 Ustad Hamid Husain Khan Lucknow. 2. Shri Ravi
Shanker. Delht A. 1. R 3. Ustad Vilayaht Hupsain Rhan.
Caleutta - 4. $hri Dhundi Baj Krishna Aathi Wala, Ujjain:
5. Syt Bameshwar Pathal. Darbhanga 6. Syt Dhruva Tara
Joshi, Lucknow- 7. Syt, Balkrishna Asbhi wala Ujjain. S.
Ustad Mushtak Ali. Caleutta. @ Ustad Yusaf Ali Lucknow.
10, 8hri Shudhansn Kumar Bha’r.ba.elmrya. Bombay.

12 SARANGL PLAYERS O\

1. Ustad Bundu Khan Dalbi- 2. Ghulam Sa.l;n
Delhi- 8. Mirza Mahmood Al Iucknow. 4. Noor, ~:v§oh
ammad, Kirana, . §. Shakocr Lhau Klmna, A

13. VOLIN PLAYERS

me H. Doctor 'Bavoda- 2 Shri. Gagan Chandra
Cha{'.terjl Allahabad. 3. Byhk. M. B Qfmstn Madras. -
4. 8yt D. V. Naidu. Madras. 5. Sys-8(S" Aivar Bombay- 6.
V. 3. Jog. Lucknow. . T¢ Harl 'Pada. Cha.tterjl Oa.Icutta.

14 EbRA] PI.AYERS

1 Sh‘rl Chandrika’ pra.sad :Dabey . Gaya. 2. Shri Shital
Prasad Mukherii Caleutie. 3. Kali pa.da. Ghosh - Caleuttar
4.  TUstad Barkat AIh\Lucknow G, - " Shri M N: Gan-
guh. Calmbta +

IS\PAKHAWA JPLAYERS .

- 1. - Bhri; Makhan Lal Claubey, - Mabthara. 2. Parbat
Singh, Ggalior. 3 “Ram " Dev panday Allahbad. - 4.
Amba Dags ji° Indore. - 5.. Vijay Bingh, Gwalior. 6
Shatmiq}ay Prasad Smgh Ja.mlm T Sakha Ram Gurav
Shu'uarh ,
Ny .168. TABLA PLAYERS

' 1. Ustad Ahmad Jan Thirakva, Rampurs - 2 Shri
Harindra Kumar Ganguly, Caleutta.. 8, TUsted Wajid
Husain, Lucknow. 4. R. B. Keshava Chandra Banerjt
Dacea. 5 Bhri Ramesgh Gha.ndra. Thakhr. Caloutta: 6,
Shn Anokha Lal Banaras



17. DANCERS (KATHAK)

) 1. Shri Shambhu  Maharaja,
© Mehan Lal, . Jaipur -
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